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Kito Kengo: Full Lightness

May 26—September 6, 2020
The Triangle, Kyoto City KYOCERA Museum of Art

Organizer: The Kyoto City KYOCERA Museum of Art Opening Events Executive Committee
(The City of Kyoto, The Kyoto Shimbun, The Mainichi Newspapers, Mainichi Broadcasting System)

Production Support: Life Solutions Company, Panasonic Corporation, rin art association

* Special exhibits have also been installed in the Northwest Entrance and Atrium in conjunction with the Museum’s grand reopening.

pp- 4-7 ghost flowers, 2019  Installation views at Northwest Entrance, 2019-20
pp- 8-13 Installation views of the exhibition, Kito Kengo: Full Lightness at The Triangle, 2020
Pp- 22-24  untitled (hula-hoop), 2020 Installation views at Atrium, 2020
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About “The Triangle”

“The Triangle” is a space that is newly created on the occasion of the renewal opening of the Kyoto City KYOCERA
Museum of Art. Our aim is for it to become a venue to nurture emerging artists, centered on artists associated with Kyoto,
and to provide an opportunity for museum visitors to experience contemporary art. In order to connect the “artist, museum
and viewer” in a triangle and deepen their connection, we will use this space to host a series of special exhibitions bearing

the name “The Triangle” as we set out to present new artistic creations from Kyoto.
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Unstable Cosmos

Nozaki Masahiro
Curator, Kyoto City KYOCERA Museum of Art

Forming the Northwest Entrance to the Kyoto City
KYOCERA Museum of Art is a newly built triangular
structure with glass walls. At present, these glass surfaces
are covered with myriad translucent color sheets and
mirror sheets cut into indeterminate forms, while the
floor inside the building is covered with countless hand
mirrors of the type you can buy at a 100-yen store.'

On fine days, light from outside passes through the
color sheets, projecting colorful light images on the walls
inside the building, while colored light reflected by the
hand mirrors casts faint, random color planes on the
walls and ceiling. At night, images shot around Kyoto of
flowers blooming in riotous profusion are projected onto
the hand mirrors on the floor, and are randomly reflected
to form fragments of light in the form of flickering colors
that are similarly cast on the walls and ceiling. Amid the
darkness outside, the highly saturated flickering colors
give this glass building alone a peculiar presence, like a

luminous body with a life of its own. This is the Kyoto

version of Kito Kengo’s installation piece, ghost flowers.
In viewing the installation from the outside,
one’s own image and background are reflected in the
mirror sheets. The viewer takes in all at once not only
the scene inside as seen through the color sheets and
the light reflected off the hand mirrors, but also various
layers of fragmentary information. Yet they cannot find
meaning in the individual colors or objects. Just as the
flowers blooming in riotous profusion are unconcerned
about what colors they take on as seen by us, and just as
detecting constellations in the arrangements of stars in
the night sky by connecting them with dotted lines is
not the will of the stars but something we do consciously,
these flickering colors appear to flicker continuously via
our visual receptors.

Within this miniature universe of indeterminate
form that spreads apparently without meaning, which
is to say this cosmic space, there is a certain harmony
that we can call a “cosmos” despite it incorporating
numerous coincidental elements that cannot be fully
calculated, such as the reflection of natural light and the
projected images, and the positions of the viewers. Or
perhaps we unconsciously construct the concept of an
unknowable “cosmos.”

It is at this moment that the flickering colors first



come into being as an artwork. And it is here that the
quality of Kito’s imagination is revealed.

Kito Kengo is a contemporary artist who creates
spatial compositions and installations using everyday
items, and in particular cheap, mass-produced products.
Perhaps more so than other artists who began working
in the 2000s, he is focused in particular on questioning
how we see things, or are dazzled by seeing things,
by means of a visual “alienation effect.” By creating
experimental spatial compositions that maximize visual
effects achieved through the transmission and reflection
of light, he transforms exhibition spaces into spaces that
are possessed of a powerful ambience. Presented on this
occasion in the museum’s North Wing Atrium, untitled
(hula-hoop), his most important work to date made by
combining a large number of colored hula-hoops, has an
overwhelming presence on account of its colorful mass.
Moreover, because objects that are extremely light and
dominated by voids occupy the space, the viewer’s visual
sensation is thrown into confusion.

Kito has often used words pertaining to space, such
as “cosmic,” “star” and “galaxy,” in the titles of his
artworks.” At the same time, he has created infinite space
removed from people’s everyday experiences while

employing myriad everyday materials inside the white

cubes of museum galleries and the rectangles of canvases.
The correspondence between viewer and artwork, which
arises by confronting as viewer an artwork composed of
everyday materials in a space with light, shadow and
depth, cannot but create a “cosmos,” that is to say, a
small, indeterminate universe, or cosmic space, as a
momentary extraordinariness.

However, separately from dazzling viewers with
flickering colors and evoking a “cosmos,” Kito’s creative
approach entails the constant materialistic pursuit of
visual experiences and spatial compositions. His interest
lies in colors and spatial composition, sense of mass and
layers, to which he adds light, thus prompting a
multilayered visual experience. Kito himself says that he
is constantly inquiring into these experiences while
returning to his own theory of painting.’

The more recent his painterly and three-dimensional
works get, the more they become filled with unstable
elements. While on the one hand he is obsessed with
frames, on the other he always has a strong orientation
toward things removed from frames," as a result of which
his works tend to be born out of a conflict between the
sensual power of spatial configuration and thought.

Directly underneath the Northwest Entrance is a

newly established space called The Triangle, and it is here
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that an exhibit loosely connected to the new installation
ghost flowers is displayed.

Here I would like to first touch upon the title of the
exhibition. The word “lightness” in the exhibition title
“Full Lightness” has two meanings: “the quality being
illuminated, or the dimension of color appearing to
transmit or reflect more light” and “the quality of having
little weight.” In this sense, we could translate the title to
mean “the quality of being full of color and light and
having extremely little weight.” This is the title Kito
came up with for the exhibit at The Triangle and reflects
his aspiration for “experiences of walking about and
placing oneself inside pieces of art,”” while celebrating
meaninglessness. It is also the collective title of the
exhibits displayed simultaneously in three locations,
including ghost flowers in the Northwest Entrance and
untitled (hula-hoop) in the North Wing Atrium.

The main attraction at The Triangle is the two-
dimensional work cartwheel galaxy (2020), a series of
five canvas and woven fabric pieces measuring nearly
6m across. A new work, it was made by dripping acrylic
paint on the canvas or applying it using a squeegee to
form wave patterns, after which paint was applied in
layers or sprayed over the acrylic paint while it was still

semi-dry and wrinkles had formed haphazardly on the

surface. Finally, glitter and glass particles were scattered
over the pieces. Here, in art historical terms, perhaps one
could describe Kito as an heir to abstract expressionism.
However, the artist himself shows little indication of
being concerned about such matters, taking delight in
the interconnection of the canvases with their multiple
layers and the readymade ethnic woven fabric, and
looking pleased when they were completed by installing
them on a wall and covered with transparent sheets of
plastic. The self-conscious smile and satisfied expression
that appeared on his face at this time no doubt indicated
simultaneously both what he truly wanted to achieve and
that it was a bold experiment.

Other works include an LED light sculpture with
an almost violent form and intensity of light enclosed
within two triangular frames; a somewhat unrefined
piece titled rolling branch consisting of two brooms
joined together and made to rotate with the aid of a
motor; a work comprising a colorful umbrella also made
to slowly rotate with the aid of a motor; glittering plated
rocks that are scattered around the floor; and sheet glass
in four different colors installed on a stand through
which viewers can look at the above works. These works
are organized as an installation reminiscent of a single

microcosm within the less-than-spacious, not-quite-
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white-cube—only three sides are surrounded by white
walls with the remaining side open—gallery. Finally,
ghost sign, a new work from the previous year consisting
of outdoor internally illuminated signboards whose
acrylic covers have been painted, is installed in the
corridor outside the gallery. Stripped of their function
as signs indicating something, these pieces simply emit
light as “illuminated non-sign boards.” The above works
are the components of the exhibit at The Triangle.

It is here that the essence of Kito’s artworks in the
sense of the kind of microcosm that defies the structure
of meaning most directly manifests itself. Above all,
regardless of how much one may want to approach the
large work taking up almost an entire wall upon entering
the gallery, one is forced to follow a circuitous route as
one’s attention is diverted by the brooms rotating above
one’s head and the rocks glittering like stardust at one’s
feet, so that one ends up being absorbed in the kind
of visual experience in which only meaninglessness of
the purest order is educed while one is dazzled by the
flickering colors. Viewers tend to slowly walk around as
they try to find the optimum stable viewing position, but
such a location has not been prepared in advance, and
they end up wandering around and around, still feeling

unstable and uncomfortable, as they try to determine the

relationship between the space, the flickering works and
their moving selves.

Continuing to endure this unstable uncomfortableness
while seeking a stable position, spinning threads of
thought about the meaning of the space by attempting
to apply words while wandering around it, but
ultimately unable to discover a landing place, people
find themselves at a loss. There, there is but a flickering

cosmos (harmony).

1 As of April 2020 when this text was written. On show from the preopening of
December 21, 2019.

2 cosmic dust, star burst, active galaxy, cartwheel galaxy, etc. Each has been created multiple
times with the same title over several years.

3 From an interview conducted by the writer.

4 Ibid.
Ibid.
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List of Works

The Triangle

@ cartwheel galaxy

2020 | acrylic on canvas, lame paint, spray paint,
shattered glass, fabric, vinyl
589.0 x 194.0 x 6.0 cm

@ rolling branch

2020 | brooms, reflective tape, motor
264.0x28.0x 3.0 cm

) untitled
2019 | plated rocks

©@

@ untitled

=

2016 | wood, LED light, spray paint
dimention variable

P
6]

untitled

2020 | colored glass
200.0 x 60.0 cm

© untitled

2018 | parasol, motor
$132.0 x h84.0 cm (excluding motor and its cabinet)

@ ghost sign

2019 |3 illuminated signboards, spray paint
98.0 x 66.5 x 24.5 cm (1 of 3)
104.5 x 67.0 x 18.0 cm (2 of 3)

Northwest Entrance
ghost flowers

2019 | mixed media
dimension variable

Atrium
untitled (hula-hoop)

2020 | color hula-hoops
dimension variable

All works are from the collection of the artist.
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Kito Kengo

1977 Born in Aichi Prefecture, Japan Ways of Worldmaking, The National Museum of Art, Osaka

2001 Graduated from the Department of oil painting, Nagoya University of Arts 2012 Power of a Painting, NADiff Gallery, Tokyo

2003 Completed Postgraduate Studies, Kyoto City University of Arts THE ECHO - ALTHOUGH I AM STILL ALIVE [Exhibition and Organization], Kunstraum Kreuzberg/
Currently resides in Gunma Prefecture, and serves as a professor at Kyoto University of the Arts Graduate School Bethanien, Berlin

2013-14  Now Japan; Exhibition with 37 contemporary Japanese artists, Kunsthal KAdE, Amersfoort, The Netherlands
Mono-no Aware. Beauty of Things. Japanese Contemporary Art, The State Hermitage Museum,

Selected Solo Exhibitions Saint Petersburg, Russia
2014-15 COSMOS/INTIME La Collection Takahashi, Maison de la Culture du Japon a Paris, Paris
1999 star maker, art space dot, Nishiharu-cho, Aichi 2016 DOMANTI, Kyoto Art Center, Kyoto
2003 grains, Mori Yu Gallery, Kyoto 2018 Roppongi Art Night 2018, Main Program, The National Art Center, Tokyo
2004 cosmic dust, Kenji Taki Gallery, Tokyo 2019 The Secrets of Techniques, Takamatsu Art Museum, Kagawa
quasar, Gallery Koyanagi, Tokyo 2020 Kito Kengo, Takemura Kei, Go back and fetch me out that doodle-do!, Phillips, Tokyo
2007-08 MOTxBloomberg PUBLIC ‘SPACE’ Project, Museum of Contemporary Art Tokyo, Tokyo Children painting exhibition, Ichihara Lakeside Museum, Chiba

2009 flimsy royal, Humanities Gallery, Long Island University, Brooklyn Campus, New York
2010 METAMORPHOSIS — Objects Today Vol. 7 Kengo Kito, gallery a M, Tokyo

2014 SMULACRUM, Wooson Gallery, Daegu, Korea Awards
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