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Yonemura Yuto: “'BAROM”and/or
several long stories

June 20-September 24,2023

The Triangle, Kyoto City KYOCERA Museum of Art

Organizer: City of Kyoto

In cooperation with ASAHI GODO Inc., Kyoto Art Center,
COHJU contemporary art, Pod Co., Ltd.

The Triangle

The Triangle is a space newly created for the reopening

of the Kyoto City KYOCERA Museum of Art. It aims to nurture
emerging artists, especially those associated with Kyoto,
and to provide opportunities for museum visitors to experi-
ence contemporary art. In order to connect the artist,
museum, and viewer in a triangle and deepen those connec-
tions, the space hosts an eponymous series of special
exhibitions and presents new artistic expression from Kyoto.
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(7 LDLVGIERDTSV]DWE)). 35D I LD —>, BB DRF IV, | [Videos] of the Disallowed Exhibition Plan, still data arranged as three video presentations.
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Installation view (1F). [Banners] of the Disallowed Exhibition Plan.
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Left
Installation view of P.R. (Ferrari)
and Agaruman

Right
Dog made for “‘BAROM’ and/or
several long stories”

Throughout history, humans have owned
dogs as household pets or for hunting. We
have projected emotions onto canines

and developed the practice of dog breeding
for the purposes of owning and selling
them. In the artist’s eyes, dogs truly are
the most expedient animal for human
beings. They frequently appear in his work
as “overwhelming others” who, among

all living creatures, enjoy the closest rela-
tionship with humans.
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ep. 0—On being unable to forgive for
as long as time permits

Yonemura Yuto

The “sculptural” works that I've created are at times exhib-
ited in a way that imbues them with a lot more meaning
than I envisaged. This in itself, however, isn’t uninten-
tional, and I must admit that there’s a part of me that has
a sense of anticipation about this.

Rather than a clear answer as to what lies beyond
the works, what I'm left with is a desultory problem and
I'm very much aware that this is something that I'll have
to live with, even after the exhibition has ended.

This doesn’t only apply to my work, but also to my
personal life.

After going around in circles because I don’t have the
capacity or ability to address an incident or event that
resulted from my own actions, I find myself repeatedly ask-
ing myself preposterous questions. These include intro-
spective “events”such as a sense of anticipation about, admi-
ration for, or animosity towards something that results in
my experiencing a deep sense of regret. I recalled my writ-
ten comments for my solo exhibition held in July 2022,
Barorvorm Squad: I'm telling you I can stand on my own!:

When multiple things combine to form a whole, when
there’s a possibility that they’ll be separated from each
other, and that they won’t return to what they were
originally. I shall consider “sculpture” as a way of
tethering these images (phenomena and impressions)
that can appear in quick succession.

As long as the “sculptures” that I've created to tether these

elements remain, I have no choice but to think about these
desultory problems. Introspective “events”—anticipation
of, admiration for, and animosity towards something—
can’t be conveniently forgotten. And that’s why I consider
these as “sculptures.” And I therefore turn the parts that
are going to go missing into “songs.” Until the day comes
when I can talk to you.
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Previous page
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p. 10 (right, far right)
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“A‘group’is a meaningful arrangement of
statues on a plinth, becoming a single
statue,” says Yonemura.“To talk of oneself
is to be aware of the others who surround
you, who are not you, and that is to think
of ‘us’ like a group of statues.”
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Headphones

These headphones play unaccompanied
singing by male voice and by female voice

alternately, presenting a love song called

A Long Story with music and lyrics by
Yonemura Yuto (see p. 12). In the venue,
a hummed voice for the same song plays
through the speakers.
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A Long Story

Music & Lyrics: Yonemura Yuto
Female Vocals: Naruse Rin

Male Vocals: Tsubakino Narumi
Recording: Kurachi Tomonosuke,
Osawa Itsuhiro

This is a long story
You'll complain later
Well, maybe I shouldn’t tell you...

Can’t stand up alone, too weak
How to say “we”?

Still incoherent with the two of us...
Barororm, want to become one

Don’t know silly stories

The stories from hundreds of years ago are nice

But I want to forget
Those days hundreds of years from now...

Just pretending to hold a gun
Just a bluff
But now I'm always, always just me

Won'’t listen to stories that go on and on
Want to believe your gaze, the myths
Can’t laugh at stories that go on and on
Let me capture your shape

Lastly, hear about them

You're a silly myth

Traces of the pair in the distance
I want to preserve it all
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Agaruman

These stone sculpture heads are based on

superhumans and cyborgs (especially

the heroes of 1960s and 1970s TV shows)
and on apes and ape-men characters,
while also referencing the heads of ancient
Greek sculptures.
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Previous page (p. 14)
First Lovers

Far right
First Lovers (detail)

Right

Dog fight on a table and Chokolu there
my head (in my monitor) which includes
the table, two chairs and a monitor.

Two chairs for the gallery attendants are
placed next to each other. A monitor hangs
above the table in front of them, showing
a sculpture on the ground floor. Yonemura
regards installation as the transforma-
tion of conventional media like paintings
and sculptures.

As such, he here conceives the chairs
for the gallery attendants and the attend-
ants themselves as part of the installa-
tion and as integrated into the transform-
ed structure.
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Right
Tactics for standing up.

Far right
First Lovers (detail), and Tactics for

standing up.

What seems to be two figures (presumably
aman and a woman) are actually a single
conjoined figure. An apparent homage to
Rodin’s The Kiss.

Tactics for standing up is a set of die-
cast brass knuckles that the artist made
himself in the shape of a gun. “I sometimes
feel like I'm a weak person,” Yonemura
says. “But there are times when I believe
in myself.”
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Two statues that were one, made for
“BAROM’ and/or several long stories”

The outline of conjoined male and female
figures was cut out of a block of polystyrene
foam, cut in half, and then placed as a pair
with the cross sections facing out.

The cross sections should nominally
show the interior of the human body, but ac-
tually have no meaning in that regard. And
though the backs of the heads are visible
in the outline of the embracing couple, they
have no faces. As such, they also have no
facial expressions, but two stars are embed-
ded in the head part of the cross sections.
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1 Aninstallation is a style of art in which

a work is temporarily positioned within the
space; an established form of expression

in contemporary art.

The stable structure of a symbol or a sign
(signifiant, surface) that is dependent on
meaning (signifié, content) crumbles, with
the sign seemingly taking on an instructive
function. However, what is being instruct-
ed is unclear, and if anything it is as though
we are given a glimpse of the artist’s intention,
which is to dissolve these into ambiguity.

Yonemura Yuto— Sculptures of
a Stumbling Existence

Nozaki Masahiro

Yonemura Yuto (born in 1996) is a Kyoto-based artist whose
practice involves installations! with a focus on sculp-

ture. Yonemura positions his creations—sculptural works
made from stone, styrofoam and resin, temporary walls
made from wood and steel, and plinths for these—within
the given space. In addition to works such as these, this
exhibition showcases a comprehensive spatial installation
that includes handmade objects such as steel handrails,
ladders, tables and poles, lighting and store-bought chairs,
and equipment such as fire extinguishers and sprinklers,
together with a love song written by Yonemura and a video
directed by the artist that conveys his ideas. Within the
space, Yonemura has also incorporated a spot for the gal-
lery attendant (who can stand if preferred). The gallery
attendant is also given the option of wearing a thin parka
printed with music lyrics to become part of the installa-
tion while seated in that spot.

The word “BAROM,” the title of this exhibition, references
a 1970s TV series in the tokusatsu genre (live-action
programs with copious special effects), while “several long
stories” refers to the long history of sculpture from the
Greco-Roman Period until the present time, and is also the
story of the artist’s desultory personal life. Ultimately
Yonemura'’s personal story is a long story about love, spe-
cifically heartbreak, and what takes place after that

(and which is not of interest to outsiders). This installation
can be described as a contemporary way of depicting the
universal theme of love (and the disappointments of youth)
through Yonemura’s focus on the binary of the kitsch

images of heroes in the 1960s and 1970s as opposed to the
orthodox history of sculpture, and youth culture such as
hip-hop and anime, in other words the binary represented
by high culture and subculture.

An existential resistance to something
Yonemura’s works include sculptures of ape-men, apes and
human heads from his Agaruman series, the name of which
is derived from a combination of the Japanese pronuncia-
tion of “agalma”(the Greek word for “sculpture”) and “man”
(the English word for “person”), the Gaaa Wiii series con-
sists of a group of portrait sculptures, the faces of which
have been folded into tiny creases to resemble manga
images that are B-Boy-like, Gal-like or monk-like, while
P.R. (proper respect) is a series of reliefs of supercars made
from styrofoam. While all of these works are extremely
specific, they are all characterised by the appearance
of having something that’s in some way lacking, defective,
exaggerated or unbalanced.

Primarily missing are facial expressions and gender
(as well as other attributes such as age and race), while
there is an absence of realism as a way to depict nature,with
only residues 2 of symbolism scattered throughout the
works. As symbolized by the faceless forms, there is an
absence and careful avoidance of clarity. The work can also
be described as representing the residue of symbolism, or
a group of signs generating dysfunction. None of the works
are representative of anything, while the accumulation
of factors such as the artist failing to complete the details
of each work can be interpreted as distortion or failure, and
appears to convey an existential resistance to something.

An example of this is arguably a resistance to himself.
There is the absence of a “surface” that artist can sculpt as
part of his expressive process. Indeed, there is an “internal”
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In this paragraph, I have selected “existen-
tial” as the keyword. Rather than realism
(from the Theory of Ideas to Kant’s “The
thing in itself,”or speculative realism), I am
applying Sartre’s existentialist perspective
which evolved from Heidegger’s reframing
of “Reality—Existence (Existential)”.

Refer to the list of works (PDF) in the
following document for a summary of in-
dividual works. https://kyotocity-kyocera.
museum/wp-content/uploads/triangle-yon-
emura-230704-e.pdf

A theory of love (eros) which appears in The
Bangquet. The love (eros) of (the Neo-Pla-
tonist) Plotinus who used “to hen” as his
keyword, aims for a union with this “to hen.”
In both cases, the Theory of Ideas can

be described as a form of mysticism that’s
accompanied by sweetness.

and “existential” issue which the artist can’t help but over-
come. And this is why the artist tries different techniques
and methodologies to evade the issue and uses many words
to describe the theme or motif of the work, but in the end
conceals the surface through relationality and its failure—
in other words, masculinity, autonomy, superman, and

the history of sculpture, and so on. And, as the result of
love and its impossibility, the sculptor makes reckless
moves, freezes, or defers the conclusion so that it is the
sculptor himself who becomes the theme.

“Existential”3 within this context points to the ego and
“being for others” in which the essence of the self is
reshaped each time. It is in this relationship between the
self and others, in which the self has nowhere to turn

and has no choice but to be vulnerable and continue to fail,
that Yonemura incorporates into the layout of his sculp-
tures within the space.

It is not difficult to imagine that the other form of resist-
ance is the resistance to the idealized image of the body
and the official history of sculpture. According to the
artist, although he has an admiration for the history of
sculpture, at the same time he maintains a sense of detach-
ment. Sculpture was originally a means of recreating the
object so that it “looks just like the real thing.” However, in
the process of creating something that “looks just like the
real thing,” the real thing—“the natural form”—is replaced
by “an idealized form.” When scientific knowledge such

as anatomy is added to the mix, the result is an idealised
version of “what the real thing should look like.” If this
so-called “real thing that surpasses the real thing” were

to be restricted to an exact mould of the subject, or if a 3D
printer were to simply create something that looked real,
then this would taken on a strange positioning that would

be something along the lines of “vibrancy” or “vitality.”
The reason for the appearance of these words lies in the
fact that “the inner” becomes an issue in relation to the
realism and scientific reproducibility of the “surface,”

and part of the group of issues that belong to a time and
place in which gods resided and Buddha lived. Yonemura’s
“sculptures” appear as adaptations which are the result

of the artist tracing these historical styles and reflecting
on the methods and philosophy that defined Romanticism
and Naturalism.

Two new works
Although this installation is comprised of multiple parts,
because of limitations of space, I would like to refer to
two works.4

One is a sculptural work cut in half titled Two statues
that were one, made for “BAROM” and/or several long sto-
ries (2023), while the other is First Lovers (2023), a chrome
painted abstract work said to be inspired by Rodin’s marble
sculpture The Kiss (1898).

Although the silhouette of the pair of statues is reminis-
cent of a classical marble sculpture, they have in fact been
carved from styrofoam, with the surface left unpainted

so that it is white in color and then cut into two pieces.
This work is based on the theme of love. Platos argued that
man and woman were once a single sphere but ended up
being separated into two halves by God, and that humans
have continued to search for their other half ever since.
The two pieces, which have been searching for, encounter-
ing and then embracing each other, have, in this space,
once again been cut into two pieces, with the cross sec-
tions displayed so that they are facing outwards. Yonemura
has visualized the reality that the idea (in this case, an
eternal oneness) which we should be aiming for simply
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6 Although a debate took place with the

artist over whether this title would apply
to a couple in love for the first time, or
whether a different interpretation was pos-
sible, the details of this extensive debate
have been omitted. Regardless, the author
believes that there is a strong sense of irony
in First Lovers.

A discussion with Yonemura Yuto (April 2023)
The conflict of the “oral stage”of psycho-
sexual development espoused by Sigmund
Freud. During this stage, an infant con-
firms an object by placing it inside its
mouth, and through this process, the abil-
ity to recognize the self and others is
developed. Although the infant attempts

to take possession of the object by placing
it into its the mouth (eating) during the
developmental stage in which the self and
the other remain undifferentiated, every-
day repetition leads to the realization that
this cannot be achieved.

cannot be realized.

The other work is First Lovers (2023) which, with a width
and depth of around 2 meters and standing 2.42 meters
high is the largest work in the exhibition. It is clear from
the title that love is also the theme of this work®. In con-
trast to Rodin’s The Kiss, which depicts, through the young
couple, an almost gravity-defying tension and intimacy
and a natural sense of trust and oblivion, it is as though
this has been turned upside down. What comes to mind

is a succession of impressions—love that’s so close that

it can’t be seen, the grading of the surface of the cube in
which our voice seems to be shut out, the failure of one-
ness, a drifting sense of scorn, and a regret that’s scratched
with a steel broom ....Using Rodin as the hinge, the artist
greedily feeds on elements ranging from the Futurists and
Russian Constructivism through to American Post-War
abstract sculptors such as David Smith and Anthony Caro.
Alternatively, the intention behind this work may have
been to give shape to a purity of form that represents ener-
getic movement, as though everything has been swallowed
up by the ocean.

Conclusion

As discussed above, Yonemura’s group of works cannot
be seen in their entirety as they are physically partitioned
off with temporary walls, and multiple levels of narrative
elements reflecting the theme have been embedded into
his works, while the artist attempt to do his best to con-
ceal these. At the same time, Yonemura consciously reveals
both the process and what lies behind, with the artist
even stating that “my aim always wavers.”? The viewer is
left suspended mid-air because of this “wavering aim=the
failure to conceive” and “expectations aroused through

a lack of understanding=the possibility of ending in dis-
appointment.” One could argue that this is because all of
Yonemura’s productive output and display concepts are
directly linked to the issue of his existence. In search of
autonomy in his interpersonal relationships, or rather in
search for primitive love, the struggle of oral Appropriation8
and its failure are sublimated as his work. No doubt this
would have also been an eye-opening moment for the art-
ist. The artist, stumbling then standing then once more
stumbling, continues to take one step at a time.

- Klaus, Rosalind E., Avangyarudo no Orijinarithi: Modanizumu no Shinwa (The Originality of the Avant-Garde and Other Modernist Myths). Translated by Tanikawa Atsushi,

Konishi Nobuyuki, Tokyo: Getsuyosha, 2021

- Tomii Motohiro, Fujii Tadasu, Yamamoto Kazuya, Eds., Wakaranai Chokoku: Tsukuru hen, Tokyo: Musashino Art University Press, 2023

- Takahashi Kohji, ‘Rodin no kotoba’ toha nanika, Tokyo: Sangensha, 2019
— Odawara Nodoka ed. Sculpture 1, Tokyo: Topofil, 2018
- Odawara Nodoka ed. Sculpture 2, Tokyo: Shoshi Tsukumo, 2022

- Miyasaka Naoki, Ogasawara Shu, Yonemura Yuto, Texts of the exibition Symbolizing Problems: Sculpture, Body, Masculinity, Hotel Anteroom Kyoto, 2022

- Kumagai Takuya, Artist Statement of the exhibition Symbolizing Problems: Sculpture, Body, Masculinity, Hotel Anteroom Kyoto, 2022

https://www.uds-hotels.com/anteroom/kyoto/news/15407/ (Last browsing date: July,30th 2023)

- Yonemura Yuto, Artist Statement of the exhibition Gaaa Wiii, COHJU contemporary art, 2022
https://drive.google.com/file/d/1_Fbdi2hD88QbRw]JCIWd-n9M4LkcyJHzR /view (Last browsing date: July,30th 2023)
- Yonemura Yuto, Artist Statement of the exhibition Barororm Squad: I'm telling you I can stand on my own!, 2022

https://horikawa-shinbunkabldg.jp/event/ (Last browsing date: July, 30th 2023)
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Several long stories (2023)

M

ixed media

Dimensions variable

A

Long Story (2023)

M
5
(h
2
(s

usic, nylon parka
min. loop
eadphone ver.),
min. 30 sec. loop
peaker ver.)

-M

usic & Lyrics:

Yonemura Yuto

- Female Vocals:
Naruse Rin

-M

ale Vocals:

Tsubakino Narumi
- Recording:
Kurachi Tomonosuke

O

* Dimensions are given in centimeters

* All exhibits are from the collection

sawa ltsuhiro

(height X widthxdepth).

of the artist.
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@ [Videos] of the Disallowed
Exhibition Plan (2023)

Video 3 pieces

5 min. loop each

@ AGARUMAN (2018)

Limestone 4 pieces
30.0X18.56%17.8/24.5%17.5%X16.0
31.4x17.0x17.0 / 36.8 X29.3X20.0

@ P.R. (Lamborghini) (2023)
Painted styrofoam, wood, iron
91.0x184.0x1.8

frame: 244.0X246.0X4.0

O Gaaa Wiii (2023)

Resin-treated polystyrene foam, paint
184.0x92.0 X 25.8/172.0 X 82.5 X 20.0
148.5 X 81.5%20.1/107.0 X92.0 X 90.0

@ First Lovers (2023)

Resin-treated polystyrene foam, paint
242.0%185.0 X194.0

@ Tactics for standing up (2023)

Soldered metal
10.5X11.0X0.5

© Chokoku there my head (inmy
monitor) (2023)

Chairs (preexisting), low table
(original), monitor

Dimensions variable

O P.R. (Ferrari) (2023)

Painted styrofoam,wood, iron(set of 2)
a)118.0 X 331.0x 1.8,

frame: 280.0 X472.5X6.0

b)160.0 X 315.0 X 94.5,

frame: 280.0%x410.0x75.0

@O [Banners] of the Disallowed
Exhibition Plan (2023)

3 pen drawings of exhibition plan

on paper, enlarged onto mesh tarpaulin
148.6 X 210.0 each

® AGARUMAN (2018)

Limestone
27.5%X19.2X25.0

@ Two statues that were one, made
for “BAROM’ and/or several long
stories”(2023)

Polystyrene foam, paper clay (set of 2)
180.0 X92.0 X42.5 each

@ Dog fight (2022

Resin (faux bronze)
20.5X13.9x32.0

® Dog made for““BAROM’ and/or
several long stories’ (2023)
Polystyrene foam, wood putty
88.0xX72.5X%X44.0
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Yonemura Yuto

1996 - Born in Osaka Prefecture
2019 - Graduated with a degree in mixed media from the Department of
Fine and Applied Arts, Kyoto University of Art and Design
(now Kyoto University of the Arts)
- Since then, working as a technician for the Department of
Fine and Applied Arts, Kyoto University of Art and Design
(now Kyoto University of the Arts)
- Lives and works in Kyoto.

Selected Solo Exhibitions

2020 - Agaruman in the Room, gallery marco, Osaka

2021 - The secret of heaping cabbage, engawa kyoto
2022 - Barororm Squad: I'm telling you I can stand on my own!,
Neutral, Kyoto
- Gattai Choujin Agaruman Sticker Rally, Rohm Theatre Kyoto
- Gaaa Wiii, COH]JU contemporary art, Kyoto

Selected Group Exhibitions
2018 - Chokoku-Ron, Finch Arts, Kyoto
2019 - KUAD Annual 2019 Spaceship Earth, Tokyo Metropolitan Art
Museum
- Art Award Tokyo Marunouchi 2019, Gyoko Chika Gallery etc.,
Tokyo

- Voice/Side B, Yamanaka Suplex, Shiga
2020 - ARTISTS’ FAIR KYOTO 2020, The Kyoto Shimbun Bldg. B1F,
and other venues
- There is no time like the present, VOICE GALLERY, Kyoto
- diorama % scene, alternative space yuge, Kyoto
- KAMI NO HIDARITE AKUMA NO MIGITE, EUKARYOTE, Tokyo
- EUKARYOTE POP UP EXHIBITION, TMMT, Tokyo
2021 - WishIcould live like them, cocoto, Kyoto
- drive a GOGO, hop gallery, Osaka
- Generic Angels, PRIVATE, Tokyo
- Jet Stream Logic, COHJU contemporary art, Kyoto
- AGARUMANS (Best Friend), ART SCRAMBLE, Grand Front Osaka

2022 - VOU/the Anniversary Artists’ Flea VOU Kyoto, VOU, Kyoto
- Symbolizing Problems: Sculpture, Body, Masculinity,
Hotel Anteroom Kyoto (with Ogasawara Shu and Kumagai Takuya)
2023 - NSFS/Endless Lorelei, EUKARYOTE, Tokyo/VOU, Kyoto

Self Curated Exhibitions
2019 - object and mind, Galerie Aube, Kyoto
2020 - Meteoron, Art-Space TARN,
Nara (credited as artist collective John Gan Jihn)
2021 - Second Attack, VOU, Kyoto
- Gray Zone Rights, Hachirokuhachi Bldg., Osaka

Awards
- Kyoto University of Art and Design Degree Show 2019,
Excellence Award
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