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Video installation
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4 photos, 2 videos, 1 sound
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Dimensions variable
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Collection of the artist

(1]
BEHA 7 zy T b Z—HYY)
Photo(Inkjet print, tarpaulin)

282.8 X437 cm

(2]
BEA o zy bTY b 2—HY)
Photo(Inkjet print, tarpaulin)

282.8 X440 cm

(3]
BE M zy b FY b, Fih)
Photo(Inkjet print, fabric)

282.8 X478 cm

(4]
BEE Ao zy b TY b, Fih)
Photo(Inkjet print, fabric)

135%X180cm

(5]
Bt 1 (U~ FuL), BRER 2 (BODY CARNIVAL#R)
Video 1 (original), video 2 (BODY CARNIVAL ver.)

£10945%
Each | 10min. 45 sec.

(6]
E (R SEVBFT))

Sound (“Far From Home")

10945%
10min. 45 sec.
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Catalogues for exhibitions held at The Triangle are available to view and download online for free from the publications section of the museum website.

https://kyotocity-kyocera.museum/publications
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On the first basement floor, video foot-
age is projected on three wallsina
space screened off by cloth.

On the left (the north wall), the land-
scape of people cooking and then
sitting at a table to eat beshbarmak is
accompanied by areading of the poem
“Et. Written by Elmira Kakabayeva, a
Kazakh woman, the poem relates her
memories of beshbarmak.

On the right (south wall), we see
scenes of the steppes of Central Asia,
nomad lifestyle, and meat being pre-
pared for beshbarmak.

In front (east wall), we see a
Kazakhstani artist’s rap, timed to match
the second half of the footage play-
ing on either side.The text on the wall
beside the footage is the Kazakh lyrics
for the rap, which deals with the mean-
ing of beshbarmak for Kazakh people,
the problematic relationship with
Russia encapsulated in the dish’s name,
and the nomad culture of hospitality
and solidarity as well as ethnic iden-

tity and pride symbolized by the serving
of beshbarmak to aguestin ayurt

(the tents in which nomads live), and
the eating of beshbarmak together
while talking.

The exhibition also features another
version of the work with a different
second half. This video, which plays
after the original version similarly
on three walls, includes a performance
by the breakdancing crew BODY
CARNIVAL* and alternative music.

In keeping with one of the aims running
through the work, this forms another
attempt to explore the concept of eat-
ing with hands by expanding the physi-
cality and spatiality of that act.

Alongside the video footage on
the three walls, visitors hear from an-
other part of the venue an almost
murmured reading of a Russian poem,
“Far From Home," written by Ryuzaki,
the pen name of a man who has fled his
native Russia to Kazakhstan to escape
the war in Ukraine.

*The Kyoto-based BODY CARNIVAL is a unique breakdancing crew inspired by ‘collective individ-
ualism (standing out, fitting in),"pursuing both the individual styles of members and an identity

as a single team. It has continued to make animpact on the scene not only in Japan but international-
ly ever since it was founded in 2005, recently competing against some of the best performers

from around the globe at the Battle Pro World Final 2022.




