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The Triangle

The Triangle is a space newly created for the reopening of
the Kyoto City KYOCERA Museum of Art. It aims to nurture
emerging artists, especially those associated with Kyoto,
and to provide opportunities for museum visitors to experi-
ence contemporary art. In order to connect the artist,
museum, and viewer in a triangle and deepen those connec-
tions, the space hosts an eponymous series of special
exhibitions and presents new artistic expression from Kyoto.
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On Don’t Call It Beshbarmalke, 2022
Yahata Aki

It was originally proposed that I write something here
about my trip. But having now finished making my work
for the exhibition, I feel unable to write about it. That
roughly two-month trip was completely distilled into an
installation, arriving at a state in which recreation is
possible only in the form of “being in an installation.” But
that is the destination from the outset when you make

a work through a process of travel. It isn’t done for the pur-
poses of writing a confessional novel, but to move toward
a human universality and commonality. And ultimately,
this is returned to the body of the viewer (that is, to human-
ity). As such, when this work was complete, what I was
naturally asking of the viewer was not to watch the work,
but to experience the space. (It was not so much a case

of asking as that I had to make a work in which this result
was inevitable.) In retrospect, the various decisions I intu-
itively made, not least to not add subtitles to the video,
were surely necessary settings for being able to experience
the work, instead of watching it.

Though I'm now unable to write about my trip, I do
have some things I wrote while traveling. I'll include one
at the end. But first I'd like to share an anecdote.

Shortly before leaving Japan, the tip of my right thumb
was constantly peeling and no amount of moisturizer
seemed to make any difference. A week after arriving in
Kazakhstan, I attended a gathering at my homestay family
and, for the first time, ate (with my hands) homemade
and painstakingly prepared beshbarmak with lots of horse
meat (p. 20). Come the next day, my peeling thumb was
covered in an astonishingly firm, thick layer of skin, and
the protracted flakiness on my thumb was almost entirely,

and quite incredibly, healed. I was raised in Hokkaido,

a place famous for horse oil, something with which I

was familiar and in which, to a certain extent, I put my
trust, but this experience of eating the horse fat-heavy
beshbarmak with my hands and then my thumb healing
further increased my faith in what horse oil can do.

I also thought about the nomads who eat beshbarmak/et
with their hands. This is just what I imagine, but the life

of a nomad surely involved abusing their hands in various
ways, from gripping the reins of a horse to touching cat-
tle, leaving the skin of their hands dry and stressed. By
eating et with their fingers, these mistreated hands healed
and could recover naturally. Perhaps the custom of eating
et with your hands was a kind of folk remedy. A cursory sur-
vey of the literature doesn’t reveal any record or research
about this, but it is a fact that horse oil was discovered by
equestrian peoples four thousand years ago, and subse-
quently long employed as a skin treatment, meaning it is not
beyond the realms of possibility that beshbarmak/et had a
similar effect. (Strictly speaking in terms of actual science,
further study is needed to determine the oil from which
part of a horse has healing properties and whether or not
that is included in beshbarmak.) I hope someday to once
again sink my chapped fingertips into a plate of et and bury
them under those earthy noodles.

October 28, 2022 (posted to Instagram during my stay
in Kyrgyzstan)

My no doubt seemingly bucolic trip was made possible
not only by the help I received from many people in

the country I visited but also from the men who had fled
what was happening in their native Russia. I have been
asked about the current situation in Central Asia by my
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friends in Japan and it seemed best to write something,
even if just my highly personal experiences.

When I stayed at a dormitory or went over a border, I
always crossed paths with male Russian travelers who had
escaped the war. They always helped me out. They care-
fully looked after the luggage that I had left behind at the
hostel and entertained me with their party tricks. When
crossing the border and afterwards, the most difficult
scenario to navigate because everything is different, they
stepped in and translated so that a non-Russian-speaking
person like me could communicate with locals. (People
in Kazakhstan and Kyrgyzstan speak Russian but almost
no English.) Beside me as I traveled, there were always
the profiles of Russian men also traveling. Some were
exhausted, others were fond of travel, and would excitedly
smile and tell me everything was fine.

“I didn’t want to kill someone.”“I have Ukrainian
friends.” Such were the things they told me, these men who
had left their families and loved ones behind in Russia
and set off in search of a new place to live in a foreign land.
One man was living in a hostel while doing his job
remotely; another was looking for a new job in this foreign
country. He said that he was prepared to live another five
or ten years abroad.

I take my trips and research seriously, but I nonethe-
less sometimes felt uneasy about the imbalance between
us in terms of gravity and urgency, and yet I reflected that
people must live the life that destiny has given them, and
continued with my trip in a dispassionate state of mind.
In parallel with those grave and urgent travels undertaken
by the men, I matter-of-factly did my own modest trip
and art. All while thinking that I must never forget them.
While looking at their faces in profile and asking why
the world is like this. While hoping that everyone could
return to their rightful place, and be able to live there sur-

rounded by warmth and kindness.

The countries accepting this influx of Russians are also
feeling the effects in the form of soaring rents. The locals
are caught between wanting to help the Russians who are
in trouble and wanting to protect their own livelihoods.
Their feelings are further complicated by the discrimina-
tion and eugenicist attitudes they experienced from Russia
in the past. The countries bordering Russia are going
through an incredibly important time of re-evaluating their
own identity following their independence from the Soviet
Union. There are still many young people who can only
speak Russian and not the language that should be their
native tongue. The desire to learn Kazakh again is growing
among Kazakhstanis. Observing this attitude, I can sense
that people will indeed seek out their roots, no matter
how many times it has been obscured by history. What is it
that roots have for us?

Today, I heard from a Russian friend who I met in
Kazakhstan. He asked me if accommodation was cheap in
Kyrgyzstan. In a formerly nomadic country, they laughed
and called us modern-day nomads, we travelers who live our
lives while constantly moving from place to place. Perhaps
looking toward totally different destinations.
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ZHYLDAMDYQ

MeH Ke3re KoK
Kynakka 6apaaiiMbiH
OpraibIM xKa3blIl Ky pin

Enni 6GonabiM gaiibia

CarbIM OOJIIBI €KiHIII YIIIbI
KakbiHaap Oiseni eTiM Oy pbIIITHI
Bipak caraH eki-OThIp €H/i AaiibIHaa
KoTsIp Tinre Kyiax mai

VYakpIT KyTHEH1i (3ae6am)

Bec caycaknen O6epm gecenie bemnapMakThiH KBIIBITHACH! CAFaH KEIll

IMarpiMIaHy KbI3AiKi

Kanrauubig 69pi 6i3xiki

JKazzubl KYHI KYTill )KYPCEH KY31iKiH
Cizni-cy3ai kim?

A

MeHn ke3re 0K
Kynakka 6apaaiiMblH
A

KblngaM bk ci3ae
Keiny 0i3ae
JKakbIHIBI Ti3aE

Bykne Tize

A#TalibIH aHBIFBIH KETHEHEP aMBIFBII
ByJ1 KanmibIK JA€HEHIH 1IiH /e

Typai geidbicTap

A¥TallbIH aHBIFBIH KETHEH/CP aFbIIbII
Bip KachlK KEHEHiH CBIPTHIH/IA

Ou1i yabliap

AnnpiHa xaiiaeiM Oemrbapmak
Copnacsl Keilin kigipep
ChIHNBICBIHA KOHAKTHIH
Benek nomaep 6ap kipmizge
BoscaH TypyFa acbiKna

Inim keneni cipkipen
YIIBIKTBIH Ka3bIp all[bIH all

Ecriren akbui yKijeH

Kip... inre-iare xip...
Celpnacaiibik O6ipre-0ip...
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Et

Elmira Kakabayeva

From Wikipedia:

“Et from horse meat traditionally consists of:

- apiece of meat with a part of the pelvic bone (Kaz. zhanbas),

- avertebra from the chest part of a horse (Kaz. uzyn omyrtka),

- fat from under the mane (Kaz. zhal),

- meat salted in a special way with fat (Kaz. zhaya),

- salted and dried ribs with a strip of meat and fat from the peritoneum
inside the horse intestine (Kaz. qazy),

- turned inside out (fat inside) large intestine of horse (Kaz. qarta).

- horsemeat sausage (Kaz. shuzhyk),

- pieces of meat without bones (Kaz. kesek et),

- liver (Kaz. bauyr),

- pieces of tripe (Kaz. qaryn).

The dish is poured over with sauce (Kaz.tuzdyk), which is prepared as
follows: the onion is chopped in half rings and placed in a small saucepan,
pepper and salt are added to taste,

poured with hot meat broth and stewed.”

Not beshparmaq (Wikipedia is getting political).

We use “besh”or “beshparmaq’ as Russian-speaking Kazakhs,
but when we speak in Kazakh,

especially among the older generation,

we say “et” which is “meat’,

‘et asu™-"to boil meat”.

Beshparmag, translated as “five fingers’, was a given name
Given by Russian ethnographers
which is now considered to be colonial.

Qazagsha, in Qazaq, people do not use this word.

I use this word

because I speak Russian.

But when I speak of ingredients
I speak qazaq again:

Zhal

Zhaya

Zhanbas

Qazy

Qaryn

Shuzhuk

Tuzdyk

I love these words.

I am drooling already.

I feel their saltiness.

Their juices are running down my throat.
I can't get enough.

It's too heavy

Too greasy

I will get fat

I will get a stomach ache

Pimples

Burps

But I can not stop

because even the burps are delicious.

What does eating e make you think?

I think of guests

of family gatherings

the stress of cooking

the stuffy air in the apartment filled with the smell of the boiled meat
and intestines

I remember how my mother would wake up at sunrise to start cooking
I remember how the only task I was given

as a child

was to make tuzdyk—the sauce made of chopped onions, salt, pepper,
and fat broth.

The smell of boiled onions reminds me of that responsibility

which made me feel so grown-up.
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I remember dad

cutting the meat into small parts

and giving me the most delicious fat piece
while nobody saw.

I remember him at the table

cutting pieces off the boiled lamb head —
I would end up with an ear

which I never liked

but would crave a tongue.

What does eating e make you feel?

I feel wary

if that ez was not been made by my mother,
if it is at a restaurant,

I feel skeptical.

I don't eat et at a restaurant

Because the dough is too thick

The meat is too lean

The broth is too thin.

But the real et

Makes me feel happy.

Slurping thin wide silky noodles

with a fat salty piece of horse meat

and peppered curls of boiled onions on top
makes me feel at home.

Remembering

how my mother ate it with her hands,

I am putting away my fork

and diving my fingers into the noodles
feeling the thinness of the boiled dough
the softness of the meat.

I am sending the handful of ez

into my mouth

and licking saucy fingers

in satisfaction.

My mom passed away two years ago
My dad passed away fifteen years ago
Et makes me feel sad

Et makes me feel nostalgic

Of happy days
when I was following my mother’s advice
to eat et with hands

I am away now

I live in countries where people prefer not to eat meat

I feel shy and confused

Craving a piece of qazy

I try to talk with pride about my Qazaq food

But I also try to keep it to myself

It is not important if somebody doesn't understand your culture
It's fine to be different

I make ef on my own now

in countries where people prefer not to eat meat
Here I cannot find

Zhal

Zhaya

Zhanbas

Qazy

Qaryn

Shuzhuk

But I do what I can:

Boil the meat and roll the dough.

And my hands remember how to do that
Things I never did myself

But my body knows it

by heart.

My physical memory

from my mother.

My et is ready

I'm dipping my fingers into the noodles
catching a piece of meat on the way

It's good

But it's still not the same
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This poem was originally written by
Ryuzaki, the pen name of a young
Russian man who is teaching himself
Japanese and was wandering around
Kazakhstan to escape the war between
his country and Ukraine. The Japanese
version of the poem(p.24-26) was
effectively

co-authored with Yahata Aki.

The first version that Ryuzaki sent
to Yahata was a mix of Russian and
Japanese.To complete the Japanese ver-
sion, they relied on Google Translate
as well as their knowledge of each oth-
er’s language. The Japanese that re-
sulted from this process has some gram-
matical issues and retains traces of
irregularities. This reflects the way in
which Yahata and Ryuzaki commu-
nicated when they met in Kazakhstan
and, in that sense, has a different
meaning from the more grammatically
accurate Russian version that Ryuzaki
later wrote.

This English version is a translation
from the Japanese.
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Far From Home
Ryuzaki

I felt the signs of war
From a certain point, [ heard the sounds of military aircraft every day
Every day, I waited fearfully for that to start

He came up with going into the closet in order not to hear the warplanes.
It was scary to take off headphones. To do so means you hearing those sounds again.

I remember sleeping, waking up, and the military planes were flying right by my home.

My balcony and windows shook.
I didn’t know what an earthquake was like. But I thought it must be like that.
Come night, I could no longer use my phone and thought the war must have started.

I go look at the stars

The sky looks beautiful, I can see several stars moving
One after the other

These aren’t stars

They’re something scary

The winter night before the war.

In a house in the country.

Candles.

I can’t stop thinking about the war.

The only lights in my house are candles.
My unconscious says:

“When the light goes out, the war will star.”

Mobilization announced
I couldn’t eat, all I could do was watch the news

What was strange was that I still slept well, as if I was immersing myself in a fairy tale world at night

But it was never any good come morning
Waking up, I knew the war was now real.

The last day before my departure.
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Saying goodbye to everything and everyone, walking around your home one last time,

realizing you would never see anything again—it was unimaginably tough

The night before departure, you were too scared to sleep.

You try to calm yourself down but it was impossible.

You couldn’t sleep last night, you took just one pair of sneakers, you know you are leaving others behind.
You can't sleep, you are going to depart tomorrow for the unknown.

You come to the pond near your home and tearfully bathe, as if part of your body is being ripped off.
They rip hunks of meat off of you.

On the last day with Mother
I cannot explain this

We never stopped crying
Mother.

I cannot stay in this country.

The town is pushing me out, [ want to throw up

Don’t want to be part of this

It’s like I'm on a train

And that train is taking me somewhere I don’t want to go

“Stop the train! Let me off! I'm nothing to do with you! I don’t belong with you!”

I have two opportunities to leave, though did nothing the first time. My family dissuaded me
The worst state is not knowing how to make a decision in life.

No one taught me, I never learned by myself

I rely on others’ opinions and live as I was told to live.

No one have me support
But my idea was to leave

Then, a message appeared on a system for refugees.
“I'm going to Kazakhstan tomorrow morning. I have room in the car.”

I leap from a giant rock into the sea, into the unknown

I must say something about the road to Kazakhstan.

The huge traffic jams at the borders are now famous,

it took me three days to get across.

At first, we were going along fast and I was surprised that we would arrive at the border so soon,
but then we got stuck in traffic for three whole days.

Nothing but steppes all around

No food

I was given food by my travel companions, they didn’t seem to mind, but then
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One of them said:

“Don’t eat. It’s all we have. Leave some for us.”

I was so hungry

My hunger gave me headaches, the car was cold at night

I used to have a big problem with sleeping

I could only sleep on my own pillow . ..

But now I realized that I could sleep sitting down.

One night was so cold that I had to keep moving my body.

I am so grateful to the people who took me with them

I thought that I would be free once I had crossed the border
But I was wrong

I felt no joy

The ardor of those three days was too much

At the hostel, I understood the meaning of the mutability of existence
People came and went
But no one was with you

During my trip

I loved my blanket and pillow

They are so soft

I love to sleep

Because I can lose everything at any time
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Experiencing Beshbarmak

Yamada Takayuki

1. Introduction

The contemporary artist Yahata Aki’s practice focuses

on moving image and video installations based on original
fieldwork and research. Running throughout her work to
date is an interest in frontiers, though this does not nec-
essarily indicate a frontier in the geographical or social
sense. It does include cultural minorities and the like, but
a frontier is, for this artist, something that we all have
within us. Yahata attempts to make contact with that part
of us through the filter of contemporary art.

We can think of eating with hands or fingers, the theme
of this solo exhibition, Don’t Call It Beshbarmak, 2022, as
another of these frontiers. Viewing eating with hands as a
performative act necessary for humans to live, Yahata con-
fronts its reality while moving toward an alternative future
to the one that medical care and science leads us to—that
is, toward the future that only contemporary art evinces.

2. The Multiple Realities of Beshbarmak

Yahata’s new work shown at this exhibition is about besh-
barmak, a traditional dish in Kazakhstan and Kyrgyzstan
eaten with your hands. Sensing a deep connection to
eating with hands in the name of the dish, which literally
means “five fingers,” Yahata traveled throughout Central
Asia in the autumn and winter of 2022. Her research, how-
ever, went in a surely unexpected direction. Originally
known as et, it is thought that beshbarmak was given its
name by colonizing Russians, and then became established
as the label for the dish. Yahata also met an ethnographer
who offered the interpretation that the naming of the dish

implicitly contains a derogatory nuance toward Kazakhs
as a nomadic people who eat with their hands. The “Don’t
Call It” in the exhibition and work name reflects the com-
plicated feelings Kazakhs have toward the name.

Having prospered as a nomadic nation, Kazakhstan
underwent dramatic change in terms of lifestyle and
industry from the nineteenth century onward due to colo-
nization by the Russian Empire and then de facto rule
by the Soviet Union. Examples of these changes include
collectivization that involved forced settlement, the
shift from pasturage to planned agriculture, and the use
of Russian as a lingua franca. From the perspective of
the colonizers, such developments were perhaps positively
intended changes linked to what was perceived as modern-
ization and enlightenment, but it is not hard to imagine
that the consequences were, for the colonized, the funda-
mental overturning of the traditions and identity that
people had built up.

Following the collapse of the Soviet Union, Kazakhstan
became independent in 1991. Decolonization has entailed
a process of asking what Kazakhstan is, and who the
Kazakhs are. What people are turning to over the course
of this are the nomadic lifestyle, traditions, and Kazakh
language that predate colonization, and beshbarmak is
part of this. Along with the poem “Et,” the Kazakh rap that
appears in Yahata’s work in the exhibition deals directly
with Kazakh identity, rapping about personal memories of
beshbarmak, people’s problematic relationship with the
dish, and the culture of hospitality and solidarity related to
yurts (the tents in which Kazakh nomads live).

3. Exhibition Structure

Based on the above, the exhibition was conceived as an
installation spatially connecting the Northwest Entrance
and the first basement floor.
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The Kyoto-based BODY CARNIVAL is

a unique breakdancing crew inspired by
“collective individualism (standing out,
fitting in),” pursuing both the individual
styles of members and an identity as a
single team. It has continued to make an
impact on the scene not only in Japan but
internationally ever since it was founded
in 2005, recently competing against some
of the best performers from around the
globe at Battle Pro World Final 2022.
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Northwest Entrance

Large photographs dominated the glass walls of the above-
ground Northwest Entrance. Particularly conspicuous
among them were the photographs of a young Kazakh
woman with black hair on the north (Nijo-dori) and south-
west (Heian Shrine gate) walls. In the former, the woman
was half-crouching, facing slightly off to the side against a
backdrop of a sheep-filled landscape; in the latter, the
disc of the moon faintly illuminating the night shone down
on her eyes (pp. 8, 3). Coupled with the texture of the
tarpaulin on which the photographs were printed and their
size, the woman’s elegant appearance lent the images a
quality akin to fashion ads. The pop nature of the images
was further accentuated by the logo on her chest and the
rap and hip-hop dance shown in the basement.

The east wall featured a photograph of a solitary yurt
on a plain (p. 9). Unlike the other photographs, this
one was printed onto thin cloth. As such, the photograph
of a shangiraq (smoke hole) placed near the ceiling of
the Northwest Entrance was visible through it (p. 10). A
shangiraq is a symbol of the home and forms part of the
ceiling and roof of a yurt. With the link between these
two photographs of a shangiraq and yurt and the two pieces
of white cloth used as blackout curtains in the basement
space, an image of a yurt became superimposed over the
entire building of The Triangle.

Basement (Gallery)

Visitors entering the gallery space, which was configured
as a white cube or yurt, were “served” three videos pro-
jected onto the walls. On the left (the north wall) was
footage of people cooking beshbarmak, a family enjoying
a meal, and people riding horses. The footage was accom-
panied by a reading of a poem in English called “Et” by
Elmira Kakabayeva, the aforementioned Kazakh woman

(pp. 21-22). On the right (the south wall) were scenes of the
Central Asian steppes, nomadic lifestyle, cooking, and
eating. These included footage of skinning a sheep carcass,
a cute cat sinking its teeth into a hunk of meat, and peo-
ple using their phones, providing a real sense of various
aspects of contemporary life in Central Asia.

In front (the east wall) was footage of a Kazakh rap
by a Kazakh artist, timed to match the second half of the
footage on either side. The lyrics were displayed on the
neighboring wall (p. 12). The song is about the meaning
of beshbarmak for Kazakhs, the problematic relationship
with Russia encapsulated in the dish’s name, and the hos-
pitality, solidarity, and co-existence of nomads.

The right-side (south wall) footage was shown in two
alternating version with varying second halves. The other
version’s second half featured different music to accom-
pany the rap song on the east wall, plus footage of a dance
by the breakdancing crew BODY CARNIVAL." The dance
formed another attempt by Yahata to explore eating with
hands as something that goes beyond simply a way of
ingesting food, by expanding the physicality and spatiality
of the act.

An “eating with hands” logo appeared on the parkas
worn by the BODY CARNIVAL dancers, the chest of
the female model in the above-ground photographs, and
the floor near the center of the basement gallery space.
This logo was not only a motif running through the entire
exhibition but also functioned as a way of connecting
Yahata’s work to the cultures of eating with hands around
the world. In fact, in parallel with her work for the exhi-
bition, Yahata has been developing a project to archive eat-
ing with hands cultures, and this logo is also being used
for the archive (p. 36). The work made for the exhibition
did not reach completion in The Triangle’s gallery space,
but continues to play a part in the culture of eating with
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hands through the logo.

Alongside these videos, visitors heard the almost
murmured reading of a poem in one part of the venue
(p. 23). This was a Russian poem, “Far From Home” (pp. 27—
29), written by Ryuzaki, the pen name of a man who
has fled his native Russia to Kazakhstan to escape the war
in Ukraine. “I felt the signs of war,” begins the poem,
which narrates with compelling tension and realism the
man’s experience of war breaking out between his Russia
and Ukraine and, following the announcement of mili-
tary mobilization of men in Russia, saying goodbye to his
family and fleeing to Kazakhstan. The yurt-like gallery
space took on the appearance of a refugee tent for shelter-
ing people who have fled war, forming a link with the
hospitality that the rap frames as part of Kazakh identity.

4. Conclusion

This exhibition was an installation in which the multiple
realities of beshbarmak overlapped within the intersections

References

of a spatial (geographical) axis and a temporal (historical)
axis connecting past, present, and future. Yahata’s work
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MR A 22— 3>

Video installation

BEEASR. B&1SG@Fv2u,
27— aV)  F1E

4 photographs, 1video

(3 channels, 2 ver.), 1 audio
YA XA ZE

Dimensions variable

fERiE

Collection of the artist

(1]
BHEHA o9y b TY b 2—FY)
Photograph (inkjet print, tarpaulin)

282.8 X437 cm

(2]
BEA o zy bTY b 2—HY)
Photograph (inkjet print, tarpaulin)

282.8 X440 cm

(3]
BEE A IYzy T b, i)
Photograph (inkjet print, fabric)

282.8 X478 cm

(4]
BEA o9y FTUb, Filth)
Photograph (inkjet print, fabric)

135%X180cm

(5]

MR 1 (FU ), Mk 2 (BODY CARNIVAL#R)
Video 1 (original), video 2 (BODY CARNIVAL ver.)
£10945%

Each | 10 mins. 45 sec.

(6]
E (R SEVBFT))

Audio (“Far From Home")

10945%
10 mins. 45 sec.

1F

B1F

38

Y rSATI

T\IEEER : a2  EREE7 L T/2022 The Triangle

Yahata Aki: Don't Call It Beshbarmak, 2022



(R 2T IERE (L WNT/2022)
Don't Call It Beshbarmak, 2022

39

ZhiH | Music Composition Support
ARShAT, TOBE

Z>4—|Dancers

BODY CARNIVAL

[Et]]“Et"

TIIZ-NHh14TT7 | Elmira Kakabayeva
[RhoEWER T | ‘Far Away From Home’
BEIR | Ryuzaki

(BA%E | Poetry Reading: Tagir Gilmutdinov)

/XF—EF)L | Banner Model
Zhanat Akhmetova

FEOITYA - ZoH—REFIE

Teshoku Website Logo Design and Costumes
=E%# | Mieno Ryu

FBEWeb+od5sLo 3>

Teshoku Website and Logo Direction

mAE4 | Nakamoto Masaki (UNGLOBAL STUDIO KYOTO)

BIER1% 71 | Translation Support
HHEZE | Yoshida Yuri

BES175 | Exhibition Support (B[ | in no particular order)

Kanbalayeva Cholpon
Borankulova Samal

& %0 | Ebina Misaki

Abdigali Talbayev and family
Jamilya Ramazanova

Dinara Talbayev

Baglan Ampiy

Beken Ampiy

Hocamuratov Arjan

Berdieva Erkejan

Osmanova Mukhabbat and family
Z /257 | Ninomiya Takashi
Tattigul Kartayeva

Tynaikulova Moldir

Rollan Seisenbayev

Zarina Baimussina

Nurasyl Tursynov

Samat Muratov

Ayaulym

Suinbike Suleimenova

Olga Vesselova

Arman Sein

Nuray Isatay

Almazbek Azimov and family
Azamat Asankojoev

Fatima Eshimbekova and family
Kenzhe Akmatova

Beishebaev Zamirbek and family
Amirbekov Anvar

Kyshtoobekova Aizhan
Kyshtoobekov Ulan

KRFZFEF | Omori Junpei

LINE#% | Kamikawa Takahiro
IEEEBT | Kondo Toshiko (L5~ GALLE TRAVEL)
{E18fE | Saeki Kazuhiro

JRE¥A | Sawada Saku

HAR#E | Tashiro Hiroki

FZ1L#04T | Nariyama Kazuyuki (FLAME)
YA | Horiuchi Megumi (The side)

P rSAT I TBEEER | R>a/ L2 g SRS WT/2022

The Triangle Yahata Aki: Don't Call It Beshbarmak, 2022




J\IBER RS2/ L= O MR (L LT /2022 Yahata Aki: Don’t Call It Beshbarmak, 2022

RER Exhibition

(L AT (TRBHRE S £ ) Yamada Takayuki (former Assistant Curator, Kyoto City KYOCERA
- Museum of Art)

RE=V -

wmE Catalogue

L ERBETT - Edited by

F AL GREB T Rt S SE4iTAE) Yamada Takayuki

R Yoshimine Hiromu (Kyoto City KYOCERA Museum of Art)
1) T LT FYa—X (pp. 6-7,27-29, 33-35) - Translation

R William Andrews (pp. 6-7, 27-29, 33-35)

=EHEES - Photography

- Miyoshi Fumitaka

THA -

Rimishuna Designed by

- Rimishuna

FTH -

2023%5H22H First Edition

- May 22, 2023

FEOE -

RE TR S EME Published by

T606-8344 Rk A RIX [ IEF R FET 124 Kyoto City KYOCERA Museum of Art
www.kyotocity-kyocera.museum 124 Okazaki Enshoji-cho, Sakyo-ku, Kyoto 606-8344 Japan
© Kyoto City KYOCERA Museum of Art 2023 www.kyotocity-kyocera.museum

© Kyoto City KYOCERA Museum of Art 2023

Y rSATo Yahata Aki: Don't Call It Beshbarmak, 2022

J\IEEER : oo/ L2 LML T /2022 The Triangle




