TheTriangle
Fujita Sae:
A virtual body,
a drifting wind
Y rSAT T
FEaaf VZE
(RAERTH(ZE

10/8/2(22—
1/29/2024

== — — AN
RETH R 2 5 E M5B
Kyoto City KYOCERA Museum of Art




AR RAER T (2

202210 A8H(£)-2023F1A29H ()

REBHREIEME Y- +51T7> I
FE mEH

e BREH BE4t

Y- SA T T] (22T

[V AT FEHEBEDOYZa—TIIA—T (B LTHFHEZINTE
RAN—ZTE, RBONODERE i CFEERE B, YA
NaBE4 P REICRREMCMNEIBEAZEERLVELTVET, &
STRER - EME BHE| % ZAH CRU. SANDERDOND
£ ARG [V I SAT7 o] B LI-EER VX% BHEL.
RO LH L EEARIELTUEET,

Fujita Sae: A virtual body, a drifting wind

October 8,2022-January 29, 2023

The Triangle, Kyoto City KYOCERA Museum of Art

Organizer: City of Kyoto

Production Support: Syubisya Co.,Ltd.

The Triangle

The Triangle is a space newly created for the reopening of
the Kyoto City KYOCERA Museum of Art. It aims to nurture
emerging artists, especially those associated with Kyoto,
and to provide opportunities for museum visitors to experi-
ence contemporary art. In order to connect the artist,
museum, and viewer in a triangle and deepen those connec-
tions, the space hosts an eponymous series of special
exhibitions and presents new artistic expression from Kyoto.
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Artist Statement

Going to see what had happened to the ceramics and paper printed
with images that I'd put in a space several weeks before, I found
that (perhaps due to the rain that fell a few days prior) the paper had
become far soggier than expected and the printed images had
likewise warped as the paper changed. By contrast, the ceramics
were exactly the same. And something utterly obvious was there:
the paper had changed and absorbed the moisture in the air, while
the pottery, having been fired and hardened, had not. Though I'd
previously attempted in my work to resist physical restrictions and
changes like humidity and gravity, I now seemed to sense the
allure of that vista where the mutable intersects with the constant.
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Shifting Prints and Bodies

Kunieda Katsura
Associate Curator, Kyoto City KYOCERA Museum of Art

Starting with drawing, Fujita Sae employs silkscreening,
inkjet printing, and image editing software to make
works that take an array of approaches to images based
on self-imposed rules, from limiting the number of prints
to reversing figure and ground, and expanding the size.
In her recent practice, she has freely combined ceramics,
books, and other media in an original attempt to fuse

the one of a kind with printmaking, a technology for
reproducing artworks, and this process of generating
images through media is a particularly noteworthy aspect
of her artistic style.

The exhibition title, Fujita Sae: A virtual body, a drifting
wind, references a Japanese typography term that appeared
when letterpress printing shifted to phototypesetting.

In letterpress printing, movable type is arranged on a metal
surface and each letter or character exists on the top of

the type piece within a physical frame or “body.” This body
controlled the size of the letters on the page and the
positioning, including spaces in between characters, but
computerization of typesetting enabled more freedom

in arranging type, and the outer frames used for spacing
the typeface became known as a “virtual” (or “imaginary”)
body that no longer exists physically. Alongside a focus

on such virtual bodies that have now physically vanished,
Fujita explores what she likens to wind: the natural order
of things by which data, after it becomes a material object
by dint of being printed, is inevitably affected by time or
the environment. In this sense, the title of the exhibition

reflects the very process of Fujita’s practice, which
crisscrosses between frames of reference and fixed rules
and the acceptance of what lies beyond the control of
the individual: contingency, irresistible and unforeseeable
forces, and natural phenomena.

The exhibition’s signature work is Untitled SML (The
Triangle), a set of three pieces installed on the glass wall

of the Northwest Entrance and in the basement. They
feature materials printed either by laser printing (for the
aboveground installation, p.3) or inkjet printing (for

the two large panels standing up in the basement, pp.5, 7).
Palm-sized drawings were imported into image editing
software, blown up and segmented to match the size of the
exhibition space, and then printed. These images of data
without material form gain materiality by being printed
onto paper, and are subsequently warped and curl up

by changes in humidity and temperature, faded by the sun,
and blown by the breeze. Incorporated like this into the
flow of time and affected by their surrounding environment,
these images formed by an aggregate of tiny ink particles
shift, resulting in an installation that enables us to re-perceive
their materiality, including that of the support on which
they are printed.

With the paper segmented into 651 pieces and re-aftixed
to the eye-catching glass wall aboveground, a single
semiotic image emerges that can be read in multiple ways.
The viewer may mull various interpretations: Is that a
letter X? Or a cross symbol? Just two straight lines crossing?
Diagonal lines inside a rectangle? By forcibly expanding
small, hand-drawn strokes through printing them, those
lines visualize previously unseen traces of the body,
including subtle tremors and habitual movements, but at
a whole other scale—and differ from the look of a large
picture made using one’s own body. The control of scale
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that produced the features of print technology is one of the
major aspects of Fujita’s work. It creates a sense of disquiet
in the space by installing panels that are incredibly large

in proportion to the exhibition area, and is connected to her
use of ways to make us reacknowledge the inherently finite
nature of space.

The insidious disquiet we sense when gazing at Fujita’s work
lurks all over it. In BBWSS (p. 9), the four corners of the
image, which seems sprayed onto the center, each feature
further small printed images. Coming nearer, we see

that the image in the middle is the accumulation of pixels.
On the other hand, the small images (p. 9 right) placed
around it initially appear peripheral, but close up become
more vivid than the image in the center. Fujita made the
work with the aim of creating a situation within images in
which things previously invisible become visible (or
invisible) according to the scale and distance from what we
are viewing, and so that we are never able to perceive all
the images perfectly at the same time, no matter from where
we view the work.

For PPP (p. 15), instead of printing the lines of a
drawing she made (that is, the figure of the image), Fujita
printed the parts other than the lines (that is, the ground)
in white, rendering the original lines as the ground of
the image in felt. Reversing the figure and ground optical
dichotomy is one of the main approaches that Fujita takes
in her practice, and for this work, she creates an image
of the lines by printing the empty parts that surround the
lines. Akin to flipping the positive and negative when
processing an image, this approach attempts to reverse
the hierarchical relationship between an image and
its substructure (support). Exhibited in the space in
a rudimentary manner, the natural light shines through
the lines of the drawing, while the color of the ground

appears on the reverse, visualizing the softly brushed
materiality of the felt and the movement from swaying

in the breeze and being pulled down by gravity. This
questioning of the superiority of the image—that is, the
preexisting conventions around artworks—in PPP and
Untitled SML (The Triangle) is also present in LPSI (p.11):
by intentionally using such a fragile material as foamed
polystyrene to serve as the frame that protects the work, it
imitates the form of a frame, yet prompts us to reconsider
the relationship between the image and its surroundings.

With LPSI, moreover, Fujita set herself a rule that she must
make an image by combining three plates (one black, one
white, and one with gradations of two other colors),
focusing here on the effect that occurs through the layering
of plates. The nature of printing in that it is done with a
plate prompts our imagination to consider the presence of
the things that inevitably lie under the paper or other
support used in the printing, and the structure of layers
that arise from piling plates on top of one another.
Shimiwatari/Snowshoceing (p.10) attempts to be something
in between printing and drawing. Fujita takes letters and
symbols sourced online and carves them by laser onto

an acrylic panel,which is used as a plate for frottage (making
a rubbing onto a sheet of paper placed on top), and she
then adds drawings by pen in the gaps among the images
that appear. The title was inspired by shimiwatari and
snowshoeing, which Fujita first heard about when staying
in Niigata. The former means the short period of fun

spent walking over the snow when the ground is frozen in
the morning, after snowfall and a drop in temperature.
The latter refers to walking by pushing through snow with
your feet (especially if wearing the eponymous footwear).
Analogizing the technique of frottage to the fun of
shimiwatari, a form of walking that is aware of what lies
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underneath the snow, Fujita is also likening the act of
searching for gaps in which to draw with a pen to the image
of snowshoeing. Pursuing her curiosity about printing as

a technology and exploring the intriguing things that
emerge from that, Fujita is strongly aware of the invisible
realm that does not appear directly in an image.

DDD (warp) (p.12) was created by stretching a lump of clay
and making it flat, silkscreening a drawing onto it, and
then corrugated to return it to three dimensions, before
finally hardening it in an oven, in this way creating a work
through a process that shuttled back and forth between

the sculptural and the planar. The drawing is an image that
was converted into letters and symbols using ASCII art
software;! paired with the distortions on the clay support,
the image seems to float somewhere between drawing

and symbol.

As Fujita touches on in her artist statement (p. 4), DDD
(warp), which is printed on clay, and other works printed
on paper like Untitled SML (The Triangle) change in different
ways even if placed in the same environment. This led
her to a realization about the laws of nature, and then to
focus on the characteristics of materials affected by this; for
this exhibition too, she has continually attempted to pair
different media (paper, clay, felt, etc.) with the manmade
technology that is printing. As a result, the physical

stability in the state of the works is jettisoned, and changes
beyond the artist’s control are incorporated into the

works. One fascinating new endeavor indicates a new shift
in her practice: among the works configured from semiotic
images that seem to elude conventional meaning, she
employs expressive approaches integrating sentences that
can be read poetically,? and which perhaps suggests

the direction in which her work may develop in the future.

In Fujita’s oeuvre, image-like letters and symbols are
configured as the space of the support on which they are
printed, or as things that interact with the blank areas
without ink.? At the same time as creating artworks using
print technology as a tool for expanding her own body,

she attempts to engage with the dynamic transformations
brought about by external influences contingent on chance
and to restore them back into her works through printing,
which fixes an image in place and materializes it. The
process that shuttles between these two matches the virtual
body, the “body” of the type that seems to have substance
but does not actually exist. Playing with printing, a
technology that makes it possible to reproduce things,
while deploying her imagination toward the invisible realm
that lies hidden behind a visually perceptible image,
Fujita’s unique style of printmaking-based art takes shape.

1 Akind of graphic design software that arranges letters and symbols on a computer screen to form a picture.
2 Examples include the riddle-like “WHY IS THE NUMBER 9 LIKE A PEACOCK?” (Fig. 1) and “I'm a dot in place” (an imperfect anagram of “a decimal point™) (p. 12 left).
In particular, the interactive relationship between text (letters/characters) and the surrounding space seems to suggest an affinity with, for instance, concrete poetry, which

pursues the poetic effects generated from the visual arrangement of words and letters. That this is produced by means of typography also seems similar to the methods Fujita adopts

in her practice.
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(1]
Untitled SML (The Triangle)

2022

Inkjet printing and laser printing
on paper

Dimensions variable

(2]
LPSI

2022

Silkscreen on paper, foamed
polystyrene

2-1:48 X 65.4 X 3cm
2-2:48 X 65.4 X 3cm
2-3:40.5 X 51 X 3cm

(3]
BBWSS

2022

Silkscreen on paper

96 X 77 X 2cm

All works: collection of the artist

(4]
DDD (warp)

2022

Silkscreen on ceramic

Dimensions variable

(5]

Shimiwatari/Snowshoeing

2022
Frottage on paper with crayon
and pen

29.7 X 42cm

(6]
PPP

2022

Silkscreen on felt

42 X 29.7cm

1F
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Fujita Sae

1992 -
2015 -

2017 -

Born in Kyoto Prefecture

BFA in Printmaking, Kyoto City University of Arts 2022 -

Exchange program, Royal College of Art, London, UK
MFA in Printmaking, Kyoto City University of Arts

Currently resides in Osaka Prefecture

2021

2013 -
2015 -

2016 -

2017 -

2018 -

2019 -
2020 -
2021 -

Selected Solo Exhibitions
Hard/Soft, 1 SEE ALL, Osaka; junbicyu, Tokyo

Selected Group Exhibitions 2016
Drawing by my numbers, Ocean Temporary Space, Kyoto 2017

Thinking Print Vol. 4, Kyoto Saga University of Arts

Art Osaka 2015: Awakening by Art Vol. 3, Hotel Granvia Osaka 2021
PORTO DI STAMPA 3rd: Prints by 9 Kyoto City University of Arts Students,
ARTZONE KAGURAOKA, Kyoto; B-gallery, Tokyo

Kasetsu 2015: Part Il —Verifying Inconsistency, Kyoto Seika University
still moving — on the terrace, Kyoto City University of Arts

Art Gallery @KCUA

Through the Hoop, Kyoto City University of Arts Art Gallery @KCUA
Multiply: Phosphorescing Perspectives from Different Locations,
Gallery Fleur, Kyoto Seika University

Pinch In, Pinch Out, Gallery make, Kyoto

still moving 2017: The Pathos of Distance—far away/so close,

Former Sujin Elementary School, Kyoto

transmit program 2018, Kyoto City University of

Arts Art Gallery @KCUA

KAISEI by nice shop su & LAGON, pehu, Osaka; Galerie P38,

Paris; KG CORNER PRINTING, Tokyo

Waddling Image, Polymer, Taipei

OBJECT, Kyoto Okazaki Tsutaya Books

3331 ART FAIR 2020, 3331 Arts Chiyoda, Tokyo

ARTISTS’ FAIR KYOTO 2021, The Museum of Kyoto
CCCCCLLLLLAAAAAYYYYY, Utrecht, Tokyo

CHP, talklein, Fukui

VOCA 2022, The Ueno Royal Museum, Tokyo

A mobile greenhouse by Sae Fujita and Ayaka Sanulki,

yuge, Kyoto; LVDB BOOKS, Osaka

Planet Samsa, former site of Odaka Bookbinding Company, Tokyo
CCCCCLLLLLAAAAAYYYYY, PANTALOON, Osaka

Playground for the Senses, ANB Tokyo

Awards

Mayor’s Prize, Kyoto City University of Arts Annual Exhibition
Mayor’s Graduate School Prize, Kyoto City University of

Arts Annual Exhibition

Jury Prize, 54th Japan Book Design Awards
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