TheTriangle

Shima Hardka:

SN\ A7

“leldwork

IS&E
(RFELN & H%E&%

3/5—-6/23,
2024

— —_ — AN
RET Rt T EMEE
Kyoto City KYOCERA Museum of Art



IEEE REVEEFRTESE

2024 £3A5H()-6A23HA)

REBHRETEME Y1517

X REH

BE KA IIHF

[Y-rSAT T ] (2D T

[V FSAToIIL | GYEEDY Za—TIA—T IR LTHEINT
BRAS—ZTT, RBOHOOERE RO EIEREE A, 488
EBNIHLDRBIIRREMIAMNGBEASEERLLELTY
£, DT R EWE BEE] 4 AR CRU. DRH0EE
HENBLT. AR [F 1547 5 BLERERSY—X %
BEfEL . RBALH LV REA RELTVET,
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The Triangle, Kyoto City KYOCERA Museum of Art

Organizer: City of Kyoto

Sponsor: COHJU corporation

The Triangle

The Triangle is a space newly created for the reopening

of the Kyoto City KYOCERA Museum of Art. It aims to nurture
emerging artists, especially those associated with Kyoto,
and to provide opportunities for museum visitors to experi-
ence contemporary art. In order to connect the artist,
museum, and viewer in a triangle and deepen those connec-
tions, the space hosts an eponymous series of special
exhibitions and presents new artistic expression from Kyoto.
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From the series, Object on Green Background™: Reticulated Vessel (left), and Fish Vase (right) at Northwest Entrance
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Artist Statement

For this exhibition, I created a garden in a box. The garden
is made out of sculptural objects, paper, stone, plants,
fabric, maquettes, and even one of my past works. The inter-
relationship between objects changes, as do the choices

of location and object as per my mood at any given time,
and so the appearance of the garden shifts depending

on my personal decisions.

A flower in a vase that was in bloom might, for
instance, suddenly droop and scatter its petals. I might be
suddenly made aware that my sense of time differs from
the time that exists within other things.

The world in front of us is constantly changing and
deteriorating. Though fully controlling this is indeed
impossible, can we nonetheless capture its forever-shift-
ing temporality?

Through my paintings, I would like to reflect on the
layers of time intermixing in the garden and the things
that emerge from that.

Shima Haruka
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BREANL LU (K50 0JE scene #15)
Changing Garden Scene #15 at the Gallery entrance
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Installation view (basement)
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Garden Frame
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7 (# A0 O JE scene #6)
Fi (A0 0z scene #17)

Left: Changing Garden Scene #6
Right: Changing Garden Scene #17
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Installation view of Scene#8 to Scene#13 from the series, Changing Garden”
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Changing Garden Scene #11
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L (A0 JEscene #12)
72 (# A 0pEscene 10) | T (# A\ 0fE scene #13)

Top: Changing Garden Scene #12
Left: Changing Garden Scene #10 | Bottom: Changing Garden Scene #13
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72 (B A0 fE scene #1)

i (B A0k scene #4)

Left: Changing Garden Scene #1
Right: Changing Garden Scene #4
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Installation view of Changing Garden Scene #16
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Installation view of Garden Frame
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Installation view (ground level)
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Left: Installation view (from ground level to basement)
Right: Installation view of Object on Green Background: Three Stone Ornaments
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Installation view of Northwest Entrance (ground level)
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Fig.3 Changing Garden Scene #8

1 Here we can see Shima’s interest in archival
photography that she has pursued in her
previous work. Shima has collected various
catalogues, and made objects based on
the images inside, including the treasures
of the temple Shosoin, Ainu farming tools,
and German folk crafts. Instead of her pre-
conceptions or texts detailing the historical
backgrounds of the items, she adopts
a visual language approach that focuses on
form in order to observe and understand
the objects. She attaches importance to her
own experiences as well as objectively
observing the color, shape, and texture of
the item.
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Closed yet Open: On Basting and Fieldwork

1. Introduction
The question of how an artist engages with and depicts
their subjects is always concomitant with painting.
With Shima Haruka’s practice, we can answer that she
does it in order to understand.

In her work, Shima has investigated the relationship
between herself and images, with a focus on archival pho-

tographs documenting the objects that exist as primary
sources in the collections of museums. In her signature
Touch series (2014, Fig.1) for instance, she applies shad-
ing with a single color and brush to manifest traces like
brushstrokes on an image. In the Collection series (2019-),
she uses ordinary milk cartons as the support for depic-
tions of everything from old tools to household goods,
exploring a form of expression that shuttles back and
forth between painting and record. In the Transformation
series (2022-), Shima layers up images from different
contexts, creating new artistic forms that enable varied
interpretations.

Shima’s wide-ranging practice reveals her stance of
attempting to understand the (uncertain) objects in front
of her at an essential level, and the various approaches
she has adopted in order to do that.

2. Exhibition Title and Summary

The “basting” in the title is a term from needlework refer-
ring to tacking something with long, loose stitches as a
preparatory stage in sewing. Here, it is used in the sense
of a temporary condition. “Fieldwork” carries a double
meaning, signifying literally work done in a field as well
as the manual work carried out by the artist on a daily

basis. The title expresses permanently ongoing handiwork
and the temporary state that it shapes.

This exhibition features mainly new paintings of
a model made by the artist that she calls a garden. As sug-
gested by the exhibition title, Shima likens her relation-
ship with motif to that of a gardener and a garden. Just as
a gardener takes daily care of their garden, so too does
an artist engage with their motifs. The exhibits present the
temporary relationship formed by the artist with her
motifs, which we might call a search for approaches to
painting that are always shifting and changing.

The exhibition comprises a total of twenty-five new
works across the underground and above-ground spaces.In
the latter, ten pieces from the “Object on Green Background”
series of photographs printed on transparent sheets are
attached to the glass walls of the space. The underground
gallery has fourteen paintings from the Changing Garden
series as well as the sculptural work Garden Frame (p. 8).

3. Exhibition Concept and Works

The string, vase, clay works, cut flowers, and other items
in the Object on Green Background series are found objects
that Shima came across and collected or made herself.
The artist feels a sense of attachment to these daily items
that have lost their original use value, and creates a “gar-
den” bricolage from the plastic, clay, and other materials.
Especially striking is her choice of a green background
that recalls green screen in video compositing as well as
the pragmatic presentation of the piecest and the way

in which the sculptural objects are also depicted in paint-
ings in the Changing Garden series. Stringy Ornament (Fig. 2)
for instance, is also visible in Changing Garden Scene #1
(p. 12, left) and Scene #4 (p. 12, right). Fish Vase (p. 3,
right) appears in Changing Garden Scene #8 (Fig. 3) Scene
#11 (p.10), and Scene#17 (p. 8, right). The works possess
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2 At this stage, Shima repositions the objects
many times. Intervening in the motifs
according to her mood that day is, in the
artist’s words, “fieldwork.”In an inter-
view, she has described this as also akin to
“plowing myself.” Artist Talk, Kyoto City
KYOCERA Museum of Art, April 28, 2024.

3 UV printing is a form of digital printing
that uses ultraviolet light to radiate and
harden ink as it is printed.
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acertain reciprocity.

The basement gallery features Garden Frame and,
arranged as if surrounding it, works from the Changing
Garden series. Comprising a vividly yellow backdrop and
pink floor, Garden Frame is where Shima created the
gardens during her “fieldwork,” and incorporates an entry
in the Touch series. Bereft of sculptural objects, the frame
is positioned almost in the center of the gallery. It is as
if the objects have escaped the frame to appear in the
paintings and photographs arrayed all around the space.

Changing Garden is a series of pictures depicting a
“garden” that Shima made from various perspectives. The
garden features various items including plants, toys, a
white Styrofoam model, and maquettes of a past work, in
addition to the sculptural objects that appear in the
above-ground photographs. The viewer realizes that the
image is layered over another version of the same image.
When creating a new work, Shima adopts the follow-
ing process.

(1) She takes photographs of the “garden” from multiple
vantage points.

(2) She then paints a picture of the garden from a cer-
tain perspective selected from among the photographs
she took.2

(3) Once the painting is ready, she takes a photo-
graph (creating a duplicate of the previously photo-
graphed composition).

(4) Finally, she then produces a UV inkjet print of the
photograph on the canvas of the painting.?

On the resulting surface, images from different points
in time are intentionally layered (moreover, so that slight
discrepancies are revealed): a toy crane vehicle moves, a
horse gallops, flowers bloom and wilt. What the artist
is endeavoring to do is express shifts in time in which mul-
tiple layers of temporality exist on the same plane.

These temporal shifts include not only the time encom-
passed in the exhibits themselves but also Shima'’s rela-
tionship with her past work, changes in her methodology,
and the structure of the exhibition. To wit, a past piece
is employed in Garden Frame, as mentioned above, and
Changing Garden Scene #11 and Scene #17 feature
maquettes of a previous work as part of the sculptural
objects in the garden. Shima had apparently already
attempted to explore the motif of a garden through paint-
ing more than a decade ago. Her use of the approach
this time was spurred by the COVID pandemic as well as
starting a family, and the increased opportunities the
artist has had to reflect on herself. In the here and now,
the viewer regards the latest state of the garden, while
also looking back at the temporality of the past through
the painting. Multilayered changes in times thus extend
over the entire exhibition.

4. Exhibition as a Closed yet Open Network
I would now like to touch on the structure of the exhibi-
tion and attempt a summing-up.

The Object on Green Background series exhibited above
ground turns particular objects into archival photo-
graphs, while the Changing Garden series featuring land-
scapes with those objects as well as Garden Frame, which
links both series, are exhibited in the basement space.
Throughout the exhibition, the same sculptural objects
reappear. The elements that appear in several works—
for instance, the distinctive cross-like wooden frame, pink
floor, and yellow backdrop—function as key clues for the
viewer to understand the positional relationship between
the objects and works. The paintings function on their
own, but simultaneously possess a relationality with the
photographs and other works, and are mutually indicative.

Changing Garden Scene #15 (p. 6), which is exhibited
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This essay draws on the idea of self-refer-
entiality in the social systems theory of
Niklas Luhmann (1927-1998). This means
the way in which economic, social, and
legal systems monitor us and, accordingly,
adapt, change, and reproduce the self. It

is a pertinent concept for understanding the
complex nature of social systems today.
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outside the main basement gallery, on the wall displaying
the exhibition title, shows a garden in the midst of being
painted by an artist in a corner of a studio. Its perspective
provides an overview of the relationality that extends
across the entire exhibition space, and its inclusion here
by Shima is very intentional.

In contrast to its simple appearance, the exhibition
comprises three elements: relationality among the works;
a cyclical structure mutually indicated by the motifs;
and the multilayered temporality underlying all the exhib-
its. From this perspective, the exhibition seems to build
a kind of temporarily closed, self-referential network. And
yet, from another perspective, it is a simultaneously
loose and open system related to its surroundings.4 The
formalistic mystery and uniqueness of the motifs, the
vivid colors, and the overlaid images are all familiar and

compelling to the viewer, with the paintings expertly
displayed to spur an active viewing experience. The soft,
yellow light from the photographs catch the sunlight
and illuminate the basement gallery, enabling a sense for
the viewer of entering a network.

A garden is inherently something that adapts to its
surroundings, as shown by the tradition of “borrowed
scenery” in Japanese horticulture, while also creating a
world that is both open and closed. Shima has said
that she intends to continue making work with “gardens.”
In the future, what kind of garden will she show us?

Yoshimine Hiromu
Assistant Curator and Coordinator
Kyoto City KYOCERA Museum of Art

P rSAT I IEEE REEVCTFRMAS

The Triangle Shima Haruka: Basting and Fieldwork




%

% Allworks in the series, ‘Changing Garden’

*

All works were executed in 2024, and are
from the collection of the artist.

are indicated with a number following “#”
in the floor plan.

Dimensions are given in centimeters
(height X widthxdepth).
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Changing Garden Scene #1
Acrylic, oil, and UV inkjet print
oncanvas | 53 X 45.5¢cm

Changing Garden Scene #2
Acrylic, oil, oil bar, and UV inkjet
print on canvas | 90 X 78.5cm

Changing Garden Scene #4
Acrylic, oil, oil bar, and UV inkjet
printon canvas | 92.3 X 78cm

Changing Garden Scene #6
Acrylic, oil, and UV inkjet print
oncanvas | 97 X 130.3cm

Changing Garden Scene #8
Acrylic, oil, and UV inkjet print
oncanvas |42 X 29.7cm

Changing Garden Scene #9
Acrylic, oil, colored pencil, and
UVinkjet print on canvas

65.2 X53cm

Changing Garden Scene #13
Acrylic, oil, colored pencil,

and UV inkjet print on canvas
60.6 X 72.7cm

© Object on Green
Background: Fish Vase

Inkjet print on transparent sheet
2775 x130cm

Changing Garden Scene #15
Acrylic, oil, and UV inkjet print
oncanvas | 97 X 130.3cm

Changing Garden Scene #16
Acrylic and UV inkjet print
oncanvas | 14.8 X 21cm

Changing Garden Scene #17
Acrylic and UV inkjet print
oncanvas|14.8 X 21cm

@ Object on Green
Background: Three Stone
Ornaments

Inkjet print on transparent sheet
78 X 96 X 83cm

@ Object on Green
Background: Kamo River
Pottery

Inkjet print on transparent sheet
130 X 86cm

Changing Garden Scene #18
Acrylic and UV inkjet print
oncanvas|14.8 X 21cm

@ Garden Frame
Past artwork, panel, wood
78X 96X 83cm

Changing Garden Scene #10
Acrylic, oil, and UV inkjet print
on canvas | 100 X 80.3cm

Changing Garden Scene #11
Acrylic, paint,colored pencil,
and UV inkjet print on canvas
130.3 X 97cm

Changing Garden Scene #12
Acrylic, oil, and UV inkjet print
oncanvas | 60.6 X 72.7cm

@ Object on Green
Background: Stringy Ornament
Inkjet print on transparent sheet
277.5X130cm

© Object on Green
Background: Tree

Inkjet print on transparent sheet
277.5 X130cm

O Object on Green
Background: Reticulated
Vessel

Inkjet print on transparent sheet
2775 X130cm

@ Object on Green
Background: Azure Glass
Shade

Inkjet print on transparent sheet
130 X 86¢cm

© Object on Green
Background: Dancing Tree
Inkjet print on transparent sheet
130 X 86¢cm

® Object on Green
Background: Figure Lying
Down

Inkjet print on transparent sheet
130 X 86¢cm

@ Object on Green
Background: Cut Flowers
Inkjet print on transparent sheet
130 X600cm
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Shima Haruka

1989 - Born in Hokkaido 2015 - 93.Dream Ahead of “on the way to the future”, ARTZONE, Kyoto
2012 - BFA in Oil Painting, Kyoto University of Art and Design - Sign of Happiness, Antenna Media, Kyoto
2014 - MFA in Oil Painting, Kyoto City University of Arts - On the way to the Future, and Then: 11 Newcomers of Art, Craft and
Currently based in Kyoto Prefecture Design, Kyoto Institute of Technology Museum and Archives
2017 - Akane Saijo & Haruka Shima: Rhizome, Kyoto City University
Major Solo Exhibitions of Arts Art Gallery @KCUA
2013 - Portrait, Small Gallery, Kyoto City University of Arts - Future on the way Project Objet d'art, Kyoto Machiya Campus
2015 - Half-length, Artotheque Gallery, Kyoto Ninigi, Kyoto
2016 - MEET/MEAT, Gallery PARC, Kyoto 2018 - Shell Art Award 2018, National Art Center, Tokyo
2017 - Author, HAGISO, Tokyo 2019 - punto practice / study / exercise, galerie 16
2018 - deraciné, VOU, Kyoto 2020 - punto x byproducts Market + Shihomi Nakachi "Wunderkammer’,
2019 - Trace of flood and Collection, galerie 16, Kyoto GOOD NATURE STATION 4F Gallery, Kyoto
2021 - Kyoto Art for Tomorrow, The Museum of Kyoto
Major Group Exhibitions - Light of My World, Former Ginrei Building, Kyoto
2012 - RADICAL SHOW 2012, Shibuya Hikarie 8/CUBE 1, 2, 3, Tokyo 2022 - Kyoto Art for Tomorrow, The Museum of Kyoto
- PHANTASMA, Antenna Media, Kyoto 2023 - Sense of the veli, 2F Atrium, COCON KARASUMA, Kyoto
- Art People Mappin’, Kyoto City University of Arts Art Gallery @KCUA
2013 - AUTUMN HURRICANE, Small and Large Gallery, Kyoto City Awards
University of Arts 2012 - Kyoto University of Art and Design Graduation Exhibition
- Reunion 0.1, Pr PROJECTS room, Kyoto University of Art and Design Faculty Award
2014 - KUAD graduates under 30 selected, Kyoto University of Art and 2013 - Selected for the Kyoto Bank Art Research Support Program
Design Galerie Aube 2014 - Kyoto City University of Arts Annual Exhibition
- art award tokyo marunouchi 2014, Gyoko-dori Underground Graduate School Mayor’s Award
Gallery, Tokyo 2018 - Selected for the Shell Art Award 2018 exhibition
- Annual Exhibition 2014 Kyoto City University of Arts, 2021 - Kyoto Art for Tomorrow 2021 The Mainichi Newspaper Award

Kyoto City University of Arts
- Sakuhin-chu, Gallery 16
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