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@ Sand and Box

Following a process of walking and re-
searching how people interact through
the medium of sand, the substance that
forms the theme of the exhibition, these
sandboxes were created by Hicosaka

in the exhibition gallery to open up the
concept of artworks for visitors to explore.
When “people” intervene in this set of
“boxes” containing “sand,” it becomes an
“artwork” for the first time. Whether they
are conscious of that or not, visitors can
also justrest, walk, and play in the sand.

The sand in the work comes from
Kyotango and is a very pure silica sand
filtered through a process known as
froth flotation.

Hicosaka says: “l tried making a sandbox
where you can actually touch the sand
with your own hands, walk around on the
it barefoot, or sit down on the edge. The
sandboxes resemble hilled fields and
are also where Potato Stone is exhibited.”

@O Hands and Sand

This video work is a documentation of a
game in which sand is passed from hand
to hand. Because grains of sand are far
smaller than something that can be han-
dled and because they radically differ
from a handleable shape, itis impossible
to pass them in their entirety from hand
to hand, and grains are inevitably lost. By
the end, all of the sand has gone from
the hands and returned to the ground.

O Sand in a Milk Bottle
Forming the core work of the exhibition,
sand was collected from different places
around Japan, cleaned, and then sealed
into milk bottles. Around 140 milk bottles
are installed in the venue, with more to
come inthe future.

The sand sealed in the milk bottles de-
notes the trajectory of the act of walking
while researching about sand undertaken

by Hicosaka alone or with a companion.
The milk bottles are arranged on a yellow
carpet along the perimeter of the space,
forming a calm space.

“On the pretext of picking up sand, some-
thing familiar to us in our lives,” Hicosaka
says, “l go out with someone. | pick up the
sand|come across and storeitinan empty
milk bottle whose contents | have drunk.
Some of the sand was sent to me by
friends faraway who | can’t usually meet,
and then bottled.”

@ Potato Stone
Starting off as a game in which Hicosaka
would collect stones that resemble po-
tatoes, this project-based work ongoing
since 2015 encompasses the acts of
walking, collecting, and exchanging.

‘I was once given a ‘potato stone’ that
a student found,” Hicosaka says. “Having
spent solong gazing at the ground on
my own and searching just for such ‘potato
stones,’ this was a first for me, and | was
really confused about how | should accept
it (especially given that, to me, it didn’t
look like a potato). Ever since then, | have en-
joyed participating in people’s selections.”

®Sand StoryAtoZ
“Ato Z” is an editorial approach that takes
the first letters and arranges things ac-
cording to alphabetical order. Listing up
items related to a certain topic from Ato Z,
avague outline comes into view. They
are printed out on paper as text and illus-
trations, and put up on the walls.

They will be updated throughout
the exhibition.

“This exhibition,” explains Hicosaka, “fo-
cuses not on output, but oninput. | want
to try picking up again with others the input
that accumulated during the time spent
going to pick up sand with someone and
wandering around with no clearly fixed
destination. | want to convert thatinto such
forms as text, fabrications, workshops,

and games, and then arrange them here
fromAtoZ”

@ Company up the Mountain

This wooden sign was once used at aninn
at the base of Mount Ontake in Kiso,
Nagano. Hicosaka borrowed it from the
owner to include with the exhibits.

ONow

This work was created by KISOJI, the artist
collective comprising Hicosaka, Tategami
Kotaro, and Maetani Kai.

The installation, in which a space parti-
tioned by glass is covered from the inside
by spray-painted polycarbonate corrugat-
ed sheets, blocks the strong sunlight and
softens the light that reaches the interior
during the day, while the illumination from
outside permeates the whole space during
the night and forms a single pale luminous
body. When the museum is open, the over-
all space is environmentalized with sound.

“The work explores the motif of yellow
sand, a type of airborne soil particle in East
Asia,” says Tategami. “It shares the expe-
rience of traveling together to encounter
and reflect on Asian dust in the simple
form of the movement and exchange of
sand. Can we somehow share the verbally
incoherent phenomenon of yellow sand
through the format of a painting? The work
is the practice and outcome of this hope-
ful question. Putting paintin an atomizer
and spraying the space, color accumulated
on the corrugated sheets. Sand appears,
the landscape grows hazy. But where is
this sand from?”

ONoise

Araki Yu was commissioned by KISOJI to
create this hand-drawn animation work
torespond toits installation Now, which
features sound and sand-colored corru-
gated sheets covering the above-ground
glass walls.

“The animation revives and depicts en-
tirely by hand the so-called ‘noise’ (known
in Japanese as a ‘sandstorm’) that occurs
when there is a transmission issue on an
analog TV,” Araki explains. “Also known
in Japanese as ‘snow noise,’ it is fascinat-
ing to look up the names for it in differ-
ent languages. Other than ‘snow’ that is
common inthe Anglosphere, itis apparently
called ‘ants,’ ‘war of the ants, ‘ants on the
screen, ‘ant soccer, ‘anthill,’ ‘fleas, and
‘rain.’ This multifaceted quality, whereby the
same phenomenon is ascribed many
names with different nuances, would seem
to have something in common with the (in
a positive sense of the word) elusive nature
of KISOJI’s practice. Moreover, the very
act of me, who is not a member of KISOJI,
contributing a work to the exhibition also
perhaps constitutes a kind of noise.”

Hicosaka Toshiaki

Artist. Born in 1983 in Aichi Prefecture, he
now lives in Kyoto. He is currently enrolled
in the doctoral program in sculpture at

the Kyoto City University of Arts Graduate
School of Arts. In 2015, Hicosaka stayed
inthe UK and Iceland on a grant from the
Pola Art Foundation. He is a lecturerin

the Kyoto University of the Arts Depart-
ment of Art and Child Studies.

KISOJI

Foundedin 2018, KISOJl is aresearch-
based artist collective comprising Hicosaka
Toshiaki, Tategami Kotaro, and Maetani Kai.
Using Shimazaki Toson’s historical novel
Before the Dawn as a guidebook, the group
has visited various areas to eat soba noo-
dles and talk and think.

Araki Yu

Filmmaker. Bornin 1985 in Yamagata,

he was based in Tokyo until he relocated
to Kyoto in June 2022. His work for this
exhibition was especially commissioned
by KISOJI.




