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Untitled SML (The Triangle)
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Inkjet printing and laser printing on paper
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Dimensions variable
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DDD (warp)
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Silkscreen on ceramic
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Dimensions variable
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Silkscreen on paper, foamed polystyrene
2-1:48%X65.4X3cm
2-2:48X65.4X3cm

2-3:40.5X51X3cm
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Silkscreen on paper

96X 77X2cm
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Shimiwatari/Snowshoeing

2022
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Frottage on paper with crayon and pen

29.7X42cm

(6]
PPP

2022
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Silkscreen on felt

42X29.7cm
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All works collection of the artist
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Catalogues for exhibitions held at The Triangle are available to view and download online for free from the publications section of the museum website.

https://kyotocity-kyocera.museum/publications
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This is a set of three pieces installed
on the glass wall of the Northwest
Entrance and in the basement. They
feature printed materials, produced
either by laser printing (for the
aboveground installation) or inkjet
printing (for the two large panels
standing up in the basement). Palm-
sized drawings were blown up and
segmented by image editing software,
and then printed. The images of

data without material form regained
materiality by being printed onto paper,
and are subsequently warped by
changes in humidity and temperature,
faded by the sun, and blown by the
breeze. Incorporated like this into the
flow of time and affected by their
surrounding environment, these images
formed by an aggregate of tiny ink
particles shift over the course of the
exhibition, enabling us to re-perceive
their materiality.

@ LPSI

Setting herself arule that she must make
an image by combining three plates
(one black, one white, and one with
gradations of two other colors), Fujita
focused here on the effect that occurs
through the layering of plates. Though
the foamed polystyrene around the
image replicates the familiar shape of
a picture frame, the choice of such

a fragile material is intentional.

® BBWSS

The four corners of the central image,
which from a distance seems sprayed
on, each feature small printed images.
Coming closer, we see that the image in
the middle is the accumulation of tiny
dots. On the other hand, the small
images placed around it initially appear
peripheral, but close up become
clearer than the image in the center.
From whichever point we view the
work, we are never able to perceive all
the images perfectly at the same

time. Fujita made the work with the aim
of creating a situation within images

in which things previously invisible
become visible according to the scale
and distance from what we are viewing.

O DDD (warp)

This work was created by stretching
alump of clay and making it flat,
silkscreening a drawing onto it, and
then corrugated to returnit to three
dimensions, before finally hardening it
in an oven. In this way, creating the
work involved a process that shuttled
back and forth between the sculptural
and the planar. The drawing is an image
that was converted into letters and
symbols using ASCll art software.Paired
with the distortions on the clay support,
the image seems to float somewhere
between drawing and symbol.

® Shimiwatari/Snowshoeing

This series attempts to existin between
printing and drawing. Fujita takes
letters and symbols sourced online and
carves them by laser onto an acrylic
panel, which is then used as a plate for
frottage (making a rubbing onto a
sheet of paper placed on top), and she
finally adds drawings by penin the
gaps in between. The work was inspired
by shimiwatari and snowshoeing, which
she first heard about when staying in
Niigata.The former means the short
period of fun spent walking over the
snow when the ground is frozen

in the morning, after snowfall and a
drop in temperature. The latter refers
to walking by pushing through snow
with your feet (especially if wearing the
eponymous footwear). Analogizing

the technique of frottage to the fun of
shimiwatari, a form of walking that is
aware of what lies underneath the
snow, Fujita is also likening the act of
searching for gaps to draw with a pen
to the image of snowshoeing.

® PPP

Instead of printing the lines of a drawing
she made (that is, the figure of the
image), Fujita printed the parts other
than the lines (that is, the ground)

in white, rendering the original lines as
the ground of the image in felt. Working
according to self-imposed rules, Fujita
adopts an array of approaches when
she creates images. Reversing the
figure and ground optical dichotomy in
this way means she didn’t print the
actual lines drawn in a picture but rather
an image of the lines by printing the
empty parts that surround the lines in
the drawing. Akin to flipping the positive
and negative when processing an
image, this approach attempts to reverse
the relationship between animage

and its substructure (support), and the
rudimentary manner in whichitis
exhibited here in the space means the
reverse is exposed, and the light
shines through the lines that are the felt
ground of the image.




