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yoto City KYOCERA Museum of Art
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Ja 5t 20214F  Installation view of # Scopic at imura art gallery, Kyoto, 2021 Photo: Yoshida Akihito
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Oriai, 2017 Acrylic on wooden panel

Photo: Nagai Fumihito
© COMITE COLBERT, Tokyo University of the Arts
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C/UIO_mm-mmd_(w)_I, 2018  Acrylic on wooden panel
Collection of The University Art Museum, Tokyo University of the Arts

Photo: Kono Teppei

Installation view at LONGCHAMP / La Maison Ginza, Tokyo, 2019 . . .
P A e Mo i Kawato Aya creates unique grid forms on a theme of control and lack thereof, that is,

deviation. The term “deviation” as used here has its origins in the textile dyeing studied by the

artist at university, and refers to the distortions that unavoidably occur when undertaking

Kawato Aya delicate handwork. This in turn is linked to the neuroscience that forms another of Kawato’s

Born 1988 in Nara, raised in Kyoto. In 2011, Kawato received her BFA in
Textiles from Kyoto Seika University, Faculty of Art; and in 2019, her PhD
in Intermedia Art from Tokyo University of the Arts. Solo exhibitions
include # Scopic (imura art gallery, 2021), Tell me what you see (Pierre-Yves Kawato meticulously overlays countless painted colored lines on one another. The resulting grids

Catr Gallery, 2020), and Aya Kawato Solo Exhibition (A. Tynedjian Fine Art with their distortions and imperfections have an unmistakably handcrafted warmth that sets
2019). Kawato creates not only two-dimensional works on conventional

interests, in particular the optical illusions that arise from sensate “deviations” in the form of

discrepancies between vision and cognition. Just as one might spin thread and weave cloth,

supports, but also installations covering entire walls. them apart from the cold, sterile-looking Op Art (abstract paintings and sculptures triggering

She is currently based in Kyoto. powerful optical illusions) of post-war America.
This exhibition will see Kawato unfold through the entire gallery space a grid creation with
Related Event the contrasting textures of hand drawing and digital print. Resonating with the three-sided
The artist will work onsite during the exhibition, painting on the glass of the space of The Triangle, a grid pattern formed by vertical and diagonal lines will surround the
Northwest Entrance, aiming to complete the work in March. We will also hold spectator, exploring in its endless, oscillating weave an unknown dimension beyond our

an artist talk. Please check the Museum website for date, time and other details. . . L X L. .
cognition or control, that shifts tantalizingly according to the viewing angle and distance.

The Triangle
Kyoto City KYOCERA Museum of Art The Triangle

124 Okazaki Enshoji-cho, Sakyo-ku, Kyoto, 606-8344 Japan
Tel: 075-771-4334  Web: kyotocity-kyocera.museum

By subway / Keihan Railway: 8 minutes walk from Higashiyama Station of Kyoto city subway Tozai Line.

The Triangle is a space newly created for the reopening of the Kyoto City KYOCERA Museum of Art. It aims to
nurture emerging artists, especially those associated with Kyoto, and to provide opportunities for museum visitors to
16 minutes walk from Sanjo Station of Keihan Railway. experience contemporary art. In order to connect the artist, museum, and viewer in a triangle and deepen those

By bus: 1 minute walk from Okazaki Koen / Bijutsukan, Heian Jingu-mae. connections, the space hosts an eponymous series of special exhibitions and presents new artistic expression from Kyoto.
1 minute walk from Okazaki Koen / ROHM Theatre Kyoto, Miyakomesse-mae.




