The Triangle ¥

bl \

SN\ =W

2025

6.17—8.24:

RET R T E M8

Kyoto City KYOCERA Museum of Art




P rSATTL

AT R 5 EM

The Triangle

Kyoto City KYOCERA Museum of Art

FEE COEOFT

FE COEDTRT

20255F6A17H () - 8A24H (B)
REMRESEME S bSATUTL

FE: RE™

HEAE: REEM T2 — (DRHREARBHEREHSR)
HE: eI H

BARL . —MBAEIE A NISSHA BT

(- NSATVTIL]IZDWNT

- RSATUTILFEEDR)Za—TF LA —TVIZEELTHE
ENEEBRAR—ZTY, REBOMNDEREFRLICHEERE
BH HAWEHNIHLADQBECRAEMCMNLBERELE
ABVELTVET, COTHE MER - £ BEE) 2=AF
TRV, 2BENNERDLNDILI AR—RG Y- 4TV
Tl EBLIztEREY)—XEREL. REHINSHLVRER
EELTVWET,

Teraoka Kai: The Sky 20254 6H178-8A24R

Teraoka Kai: The Sky

June 17 - August 24, 2025

The Triangle, Kyoto City KYOCERA Museum of Art

Organizer: City of Kyoto

In collaboration with Kyoto Art Center (Kyoto Arts and Culture Foundation)
Sponsor: COHJU corporation

Grant: NISSHA Foundation

The Triangle

The Triangle is a space newly created for the reopening of the Kyoto
City KYOCERA Museum of Art. It aims to nurture emerging artists,
especially those associated with Kyoto, and to provide opportunities
for museum visitors to experience contemporary art. In order to
connect the artist, museum, and viewer in a triangle and deepen
those connections, the space hosts an eponymous series of special
exhibitions and presents new artistic expression from Kyoto.
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The sky.

It never changes.

We live beneath this sky from the moment we are born,

and we always will.

Even all the places we cannot see, the sounds we cannot hear,

are there just the same, somewhere under the same sky.

Is the wind blowing in that place?
Are flowers in bloom?

Are you there?

Am [?

Within time that slips by into eternity,
| hold onto this wish that we may remain one and the same,
so that |, too, will never forget it.

Teraoka Kai
May 26, 2025
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Venue | The Triangle Organizer | City of Kyoto
Opening Hours | 10:00~ In collaboration with Kyoto Art Center (kyoto Arts and Culture Foundation)

Closed on Monday (sxcept public hoiidays)  Sponsor | COHJU corporation
Admission Free Grant | NISSHA Foundation
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(A Sea #2)

2025 | RE—H—IFH

SHFREI004

SkEHh A

A | 35°38'43.8"N 134°55'11.6"E GR#BH | BEHR)
B [ 34°15'40.1"N 136°51'06.2"E (Z&R | X#k)
%5 B 2025458268 (A) 10:00-18:00
BEE AGBEIVFS UML)

BEH B (BREAD)

A Sea #2

2025 | speaker, etc

8h00m

Recording location:

A | 35°38'43.8"N 134°55'11.6"E (Kazurano-hama, Kyoto Pref.)
B | 34°15'40.1"N 136°51'06.2"E (Ono-hama, Mie Pref.)

Left: A (ground level, Northwest Entrance)

Right: B (gallery entrance)
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(ZEHMT 2 #4)

2025 | AV oA — PHEE
Rkt A -

A | EERELT

B | mEMREH

Live Broadcast (Sky #4)

2025 | projector, live video transmission
Locations:

A | Fukuyama City, Hiroshima Pref.

B | Kyoto City, Kyoto Pref.

AT IR 5 M Kyoto City KYOCERA Museum of Art 9
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(Light (Wind))
2025 | BRBA. ELEEH (B®) . FAY SV FEN

Light (Wind)
2025 | light, anemometer (at Teraoka Kai's residence), programming, etc

{Clock (Wind))

2025 | BsEt. BEEH (B®) . TRIIIVTED

Clock (Wind)

2025 | clock, anemometer (at Teraoka Kai's residence), programming, etc

AT IR 5 M Kyoto City KYOCERA Museum of Art 10 June 17-August 24, 2025
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{Sleeping Cushion)
2024 | ywvav, Fagszvy

Sleeping Cushion
2024 | cushion, programming
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Nowhere Days #97
2025 | pastel on paper
Installation view (upper wall at Northwest Entrance)
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(BEDOEEF#HT B (2025) )

2025 | f&. K, fEi. FHREERE (YouTube 51 TEIE)

K AEROBEE. ABRSHIR, TEO YouTube FY v RILTHARLE (QRaI—KESR)
ABSHBLMELTRABALTL S, FERLKRTI2854605H 5,

BRER GtEI VRSV R)

Live Broadcast (Flower at Home) 2025

2025 | flowers, water, vase, relay equipment (YouTube live streaming)

*The video of this work was made available on the YouTube channel listed below
during the exhibition period (see the QR code).

It remains accessible after the close of the exhibition; however, availability may be

discontinued without prior notice.

Installation view (Northwest Entrance)

(BEDEEHMT 2)
Live Broadlcast (Flower at Home) 2025

AT R 5 E i Kyoto City KYOCERA Museum of Art 14
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BREAR Troit)

Installation view from basement looking up
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FRUFEIL, BT L EDEEMO TN, WoLd [A Cloud]
ERMEEZ T BBRAZ [E AW » SRR IHRE S5
20114E9 13 H 120154 | LS TW AR, A0 I THRL7:
FROIERIE ol fERBDELY, HVSNTCELREBOW ST H
LI LI O BEEZ A B T2 L WIS RIED & ST AFEIC
FTLIEBTERNMNLITMNLD ETDDEI LAY T4y Tk
MEDF Py TIH NI WERADI R TWEED, RaGTEEzi
FESTRZ2, HEVIE, EIHEUDALEETRTVBEADNS,
FOVERIZ AL ZEITR SR TUNBYS, 12 ENIE T TH D,
BRI DD 2, ENEDTOBADIND, 1275, 203D DL
WIZER BB,

ZOZEOIER R, FMIFERLBEMCTREDOA T V= EE) N
V=V TRZITRIELT2D AR TZBZHWT 2O T oY
RO, IV —T BT—HEIT T o T DVER DR G 2 #5 > THAT
WD ZOREF LI LT E T, 22 THFEMOIT AL, TT
TS TS R HEOIBR R, A LM ITEMEMZ DT ED R,
SERDUATRHITE L2, 05 [Z0HMA72] LRTbATH, [
LIRFUZDZN,

P OVE S OMMEIE, 2O LT EIRSITfG 2L E 2D 2L TED,
RINENZ DT 5T OTH, WL Ay L —I%EZE DT TRV
IR0E ARV, X5 Z2Z, BNLFROM U SITAL SN
e OMR L ZZCHSBMALDOMREMESIZCT S0 T2 U2,
ZABRSIITHFMOVERETHE$2 2813, 20U ) DY HEEFFO,

Teraoka Kai: The Sky

Fied, EBROMEREBREIRD UL, BUE 2L CTRRO T &
DETHRERMS 2L, FROIER P LEEDZEIITE LIS,
TEh TEFIERCHE CHPLLD L35 L SFROIEMITAlAT
WS ZORDEE LB TLEI DIZBHI D%

QLo SF OEMASHRE LML TR ERER W I LITHRS
2, T2EZIFFFRITIE. (BB OREHE kT 5) (201948 LN S AR 23
Hbo TIEFMO AL ORI R RERXGIT) VAL LTHTS
HOT, N2 LA ZEMOBR LS 033 VER . HDWIFHE I
SR E WO HIE 2 WAL TR LIRS 22 LHTED, I
nED FILIHR TR T 4 LE T RFH O ko Tna L
SIERT 2D, EIPTRIPIFFFODH L LR TR VIR, W
OWPEIHTRETORH VL D EZIZA) LD TZBROFEDF
BV IR, MR ROHVEOCRIEH TH D, FiATLRT
LZETHLWLHDOEELIETOIBIT, FHOIEMHDADEES LW
PDZIT, ENE /D ANDLOBLVEZDEEELHT, S OEM,
VMRS D ERS LFRL F D0 5 2 AL, B EE &S WA %l
BN TTEIRZZEFE L,

DI OEDE, FHOER L DGE FRE M2 L WEZH) &
B aZ LR T2, RKE[ZOEDOTFTlIZbHIfHshi(HED
xS 2) (2020401, M OB BICE > NI LB E O X
T TIRLERT 2720 R ERAE R R 7 < F v 2 TRBIIE T, 7
RO L THIIIBE SRR 2 2L 28, Wa LRE NG, PRI
BB OB E R R AT WELELHILS s 53
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LERAEMITHRENL W, MMmAHEMBIOEETHLEMORRD. DEDFELLV, TNEDAIIR 2N EE MTHRIEPLEETI
FIHEIL RN EZFD DO AL HIRFLTLEIEEF O NE) RZENLVWBIELTLRIEZOEVELCLZLILLD,

LY, BETHWEED LI ETLZEDEEIZ, HITHD Z BEXBPEDLY AR TR URSNTVE, SESLEEEHELT
LIz s, [ZDZEDO T T BOIFMOVELDE 2 TNTIRREEZ 5 Z L3

FOVEF DO T LI I, RETRER A ITBATOT K LW, UNED KA Z > LHEHETL LS, HDOLEDOERBHRILIC
BT DB Y TNVEA DS (BT T 2 #4) Y- bIATVT B2 B, BTV EfROL, Rt O E D EL DI EE
NOMTRBEIH D DHZ D o Te D EIITEZ N ey FITE UV BB EFEROBITF A TOIZERZBI A LTV, DA%, W
ETFLL. ENEOTOR L EBEN: o DBOWFHEHHE L. FADRITIED TS, SHEEFHML. AIFIE 220725050 D
(A Sea #2)DENH 2T, 272 HOVEEERY FIZEL NI DILHEELLOUL A bIIEEROMSEAESEE LTSS,
(Sleeping Cushion)#s, FREL TNV DO H KDL 20T D
IS ATIRLIED ZEIZR T IRV TRbFERED I £72
ZNMADPBIOEROFIZLE NI DI THUL, 2B Z DK HZZD
LHEZHET Do

Ty Y=7OREEDHDITE>TEL T [Wind] ¥ ) =X b A
BTH D, NV FOMHELITERENT, FM O HBITHE S AT HE
FH oAU 72 B R 12 TS 2 (Light (Wind)) & $t 233 &

(Clock (Wind)), #UTHI_ERE IR S ATz, RIS U C B S

%25 2%(Curtain (Wind))o W6 DOEHUTES M TWE DY, Zhb
OIEFHDBMFUTTTIH L DO EBRLET 2DDTH 2,

IOLTARMEVED F I D LB 2 MO IR F DT 2 DIFVES
DIREITEDDN D LEBPIE WFUTHFDIRBIELTWB LRSS
LIFTED, BN EREBI, M2 E25ZLdRT LR2IIH
MK EELE D, ILTEINBEMIRED LI, EHEZLS
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The Same Wind Still Blows

Yasukochi Hironori
Program Director, Kyoto Art Center

AT R 5 E i Kyoto City KYOCERA Museum of Art
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When I first met Teraoka Kai, he was gazing at the sky. The first
work of his that I saw was one that would later be retitled A
Cloud, originally shown with the title Simultaneously
photographing a cloud from the opposite side / September 13, 2011,
12:15 p.m. I was struck by the contrast between the simple gesture
of juxtaposing two photographs of the same ordinary cloud taken
from opposite sides, as the original title indicates, and the
romantic urge to reach out and touch something usually beyond
our sight. The cloud I see now would look different if I viewed it
from another place, and someone far away may also be looking at
the same cloud. Teraoka's work simply makes one aware of such
things, and nothing more is needed. Every cloud has another side,
and someone somewhere is looking at it. All that is there is the

simple fact of its there-ness.

Since completing this cloud work, Teraoka has made star-shaped
objects from simple materials and sent them into the night sky
with balloons, listened to people describe their dreams and
gathered objects that appeared in those dreams, and traveled with
works by other artists with whom he participated in group
exhibitions, documenting these actions in photographs. Here, too,
Teraoka’s actions remain modest gestures that do not affirm
events that have already occurred and do not alter landscapes or
other people. If someone asks, “What is going on here?’, the only

response is simply, “Nothing.”

The value of Teraoka’s work can be seen as lying in this very
absence of purpose. Actions that change nothing and convey no

clear message have no practical use. Yet it is precisely this lack of

Teraoka Kai: The Sky

utility that can unravel the inextricable bond between ends and
means that rules our world, and reframe relationships among the
people who live in it. This is a valid angle from which to view

Teraoka's practice.

However, when I think back on the actual experience of these
works, trying to pin down their meaning in rational terms feels
like distancing myself from them. Why is that so? Why does the
attempt to explain through language or logic draw us away from

our sensations in the moment of encountering Teraoka’s work?

One reason is that his work does not present clear intentions or
claims. For example, Teraoka’s Live Broadcast (Clock at Home) (2019)
relays a clock in his home to the exhibition venue in real time,
and it can be read as blurring the boundary between public and
private space or as drawing attention to the shared institution of
time underlying both. Yet before any such interpretation takes
shape, what emerges while watching the hands of the clock move
are faint, elusive sensations: hazy memories of having seen a
similar clock somewhere, or the bodily memory of staring
absentmindedly at a moving second hand sometime in the past.
Just as a mirror reveals everything by remaining empty, Teraoka'’s
work reflects the viewer’s shifting inner state precisely because it
offers no commentary. The ambiguity and sense of drift his work
elicits are not easily grasped within the clear structures of

language or logic.

Another reason relates to the fact that Teraoka’s works, in most

cases, continue moving without reaching a destination. Live

19 June 17-August 24, 2025
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Broadcast (Flower at Home) (2020), also shown in this exhibition
“The Sky”, simply continues to show flowers in Teraoka’s home
in a composition reminiscent of a still life painting, with no
narrative arc or dramatic shift. It shows, with deadpan affect,
only that flowers continue to bloom whether anyone sees them
or not. The experience of yielding to the steady flow of time is
fundamentally incompatible with words that seek to define
things and fix them in place. Both the nature of the work, with
its conclusion left hanging, and the viewer’s shifting state of
mind, expecting something while knowing that nothing will
occur, are lost at the moment one attempts to impose meaning

through language.

These qualities of Teraoka’s work came through clearly in this
exhibition. Live Broadcast (Sky #4) shows the skies of Hiroshima
and Kyoto in real time. Sitting on a bench—which seems as if it
had always been there—installed on the basement level of The
Triangle and looking at the work, one hears the sound of A Sea
#2, consisting of recordings of the waves of two distant seas.
One also notices that Sleeping Cushion, placed on the bench,
faintly expands and contracts like the body of a small sleeping
animal. None of these works reach conclusions, nor do they
stand in for something else. They simply continue to show
things happening as they are.

The same is true of the “Wind” series, produced in collaboration
with engineer Azuma Takeshi. Installed beside the bench are
Light (Wind), which flickers, and Clock (Wind), whose hands move
forward, both in response to the wind measured by an

anemometer installed at Teraoka’s home. On the ground floor,

Teraoka Kai: The Sky

Curtain (Wind) changes the speed at which it opens and closes
according to the strength of the wind. Although a process of
conversion is involved, these works also simply and continuously

register what already exists in the world.

Linking Teraoka’s approach in making such works to mushin (the
state of no-mind) in Zen would be somewhat forced, but one can at
least see him as seeking to stay attuned to the world. He sets aside
intention and assertion, changes nothing, and simply tracks
events that are already there. The resulting works resemble the
wind, lacking fixed form and saying nothing. However, when the
wind blows, we all feel something, a vague sensation beyond the

reach of logic or language.

Now that the exhibition has ended and the works have all been
dismantled, it is difficult to convey through words or photographs
what Teraoka’s works in “The Sky” made us feel. However, when
an autumn breeze caresses one’s cheek, the experience of being
there returns without warning. The wind that swayed the curtains,
moved the clock’s hands, raised waves on a distant shore, and
blew the clouds across the skies of Hiroshima and Kyoto is the
same wind I feel now. If we set language aside and give ourselves
over to the intangible something that the wind brings, we will

find that the exhibition continues on within us.

20 June 17-August 24, 2025
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FREOMEE [Z0EDF T —HREA VLB
R ENT Wz, [22] & D FRBITSER O AR DM L TIAD S

N ZOBREEOER TV LN, RO —MIzREFETS
AT MUGIE (2 2 ik T2 #4)ITE 5T IORENT VS,

[The Sky]

CTMUH SN STz D% IR, EH5 2D HD 2L DD
DT R B R LT (W) L F I T B D570 Ok i ©
st LTI BTV S EW ), BEEEIZLTHI250km, AN DHizs
CTHWIRIZ 12 2O 5 AT DI, RRADEW S ZZE TR
VHERY AR 23
WESHoTHS

UFRAZIONLNGED L WED ol ZDHTY
FEHLTWL LR TERIE o7 L, AL TEITIZ
LS b ZDILBHIN TH L HIDOH THMNOEV IO T
PORARGDDGBIZE DL EVIEAZ RO TRERELTZ) LIk
VST, 7PW R S EOHTE 1), BERTWSHTH, EoRIz
GHDENRDHLIPEIENILWT, KIZH [HOFT IR ITEENT:
EZH ] DTETELL [BERAICE > TEEMIEBG T LT
E2{HVDIES | FIIRENTOVBEVIRCEZIF T2, SHTzo DM
B IEADDVLEL>TWEDIE, 2O ZH KL TE LT E M

STVWBEFRLTWELD LT,

BZIFAMOIEREND DD, ZO Vol [FTHNLNZD L HRE]

EWHIHBDDEE, D LT O ASETALVYAYDEITH

Teraoka Kai: The Sky

H5o (A Sea #2)IFMBOWIT LR DO 74— VRVa—FU V7 1E05, &5
BRIV TR RN DAL D KOS CH 2 5B O (A4 & =
HOW KT DEF T, ZOWBEATHIETH 20, WO BLIZE
IDUE, LIV EBROGIETURLTHD LD, FARX—DITF il
DE52 U NS, 205700 BARE 2 MR L1 ODH 250
THEEIZ
ABEBOEARBIDTHEC DD ERWEZ S, 2D ~E O MRS

JTIBLL, EROZERTELEHAG b TAHES (e

AL DD ELTHIRAD EOLTWVS LD THBKZEW,

(A EHMIT ) TIE HITIZR SN LW HIHWER O EIF M
IHiDNTAEE ML TH D Z LT AERDOHHE O B2 -T2
T(B2WidYouTube DRHFMET) ZNEBLBIZ D F I o L HILICF
> WDIIREIDDD D, — 77 FILANERDBE TR S 7z JaaE
FHOF 2% BREEEUTEMLT [(Wind) | ) =213, KO HHGRE
HDIA O, WEtOH OB SDIER V—T v
BOTPITEPHEROBE LWL IE——INLDHESELL, 205
HIH R TEBRIZRNTW S AO FEIEM R 2 13, WiVIZE o
HECTH 2, 205 ARG TRRSNTVS I NS DOIERDS, 31T

B RIHIT

2N DIG D IR Z T ND T Fa— R THIPOIE, KA LD F
DOHELSIZHRERLCA LI EWIDFLE DBV TLE EVWI DD TS,

HED[22] 2 RV IZA - 3—a0EE-—[EDEL
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SIIHLEIT = e ATHLDELI D] O LTz, BATEE
WL ERDOY YRV =2 LbF 25, &/ 3—ITRET 22,
B M AEE VST HRY O F —T7 %0, ZNOERIIT B DML 22
M LRI OB~ DB D T &y SF M DR RITIZ 7V AT S
LML BB OND, A 7 THMTZRI R E LUCEEEN T
freaia=r—1t33m TR BEZHVHRAKT O [ 21
¥V RE L] (1965-1975) L E LD IIRL FIEETE A, ZTH, Lhb
JA/-3—adZteFEZTLEIDIR, RIIDEAD D) LG
MRS HEESIBLCV I B b NE,ETE, A/ -a—a
DOIEREF O [HO R TH AT TR ) —X(1962) D HIZE
(FExH21:0DB)ENDIDDHDH D,

“PAINTING TO SEE THE SKIES [ 2V — @ E {4 /A (22 Rat:00#)]”

Drill two holes into a canvas. Hang it where you can see the sky.

(Change the place of the hanging. Try both the front and the rear windows,

to see if the skies are different.)

[[EROZFIZRED T2, ZDORZDLITHT 5]

&/ -a—a OB THAT T B, 19954EXD)

X DOBGFEEAINVIZD LI, ThoiF Tz 196 14 4,
7 +a—ad%Eid [the skies] . EBDZETHo1zb LW, THIE, &
72O DROMIIEDD, KDBLHEWEEZRLTWDL I ITHATNS,
BLIUL ST DERR DL (0212 83) DI, “REBLTI

HE 5L LE T, D DO T AT TH b R, G

Teraoka Kai: The Sky

IZEoTCZDXRTODFET DI ENBIGFIZLE ZITL L WD) vy D
LI 5T, Yav L/ vid[Imagine] (197D OHT, [Above us,

only sky (750 LIzl 1.2 000 %55 5721) | & BETE THo T2,

Fh D22y, [The Skyl. HMEDDZETH 5,

[EENTHLT oL ABIZZOEDOTFIZWT, ZRALDEDLLTEIETW,
ZIPLIERAZEVWEFS MIZTVWED, ZOEEW>TOIFIEFELL
ZFZITH D, | (BEEAT—FAVE)
LR iR B OHRIZHDEO %, EZHOLFTO HkEE, A DW
DY b T T R, JE T2, 0EDDEIBZDI:DDOFMTH
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In English, Teraoka Kai's solo exhibition was given the simple title
“The Sky”. The large projection of the video work Live Broadcast
(Sky #4) in one corner of the room made clear how the theme of the
sky, distilled through Teraoka’s sustained reflection, formed the

core of the exhibition.

The two skies shown here were both recorded at the same day
and time, transmitted from two relay points, the western one in
Fukuyama City in Hiroshima Prefecture (A) and the eastern one in
Kyoto City in Kyoto Prefecture (B). These places are about 250 km
apart, facing each other across central Honshu, and the
differences in weather between them often did not seem
especially pronounced. When a seasonal rain front lingered over
the region, both skies were overcast, and on days when I thought
there were only rain clouds at point A, rain soon began at point B
in Kyoto as well, which made me newly aware of how weather
systems move from west to east. On the several days I visited, the
skies were mostly cloudy. On clear days there might be slight
differences in cloud cover, but the work did not feel as if it were
presenting places extremely far from one another. Instead, it
conveyed a distance one could readily picture in bodily terms. The
two images overlap slightly, seemingly hinting that the two skies

are not separate but part of a continuous whole.

Come to think of it, the other works also feel like exercises in
subtly adjusting a sense of nearness, of something that feels almost

within one’s reach. A Sea #2 is a field recording of the shoreline, but

Teraoka Kai: The Sky

here the sound comes not from east and west but from the north
and south coasts of Honshu, in Kyoto (the Sea of Japan) and Mie (the
Pacific Ocean). Imagining the terrain of those shores and the
movement of their waves gives the sound a tactile presence. The
way the two recordings are separated between the basement level
and the first floor of the venue and then allowed to mingle in the
space (with the middle of the staircase likely being the ideal listening point) is
also intriguing. It is as if the connection between the two is being

shaped and reworked so it can be flexibly perceived.

In Live Broadcast (Flower at Home), the location is not identified, but
because it shows flowers arranged in the artist’s living space, the
work feels markedly close to viewers at the venue or to those
watching the streamed video on YouTube, grounded by the
tangible presence of the artist’s daily surroundings. By contrast,
the Wind series, which converts data from an anemometer at the
artist’s home into electrical signals, operates on a more abstract
level. It is, quite simply, difficult to sense the actual wind blowing
at the measurement point from the flickering of the lights in the
venue, the shifting pace of the clock hands, and the slight yet
steady movement of the curtain. Even so, because the works
presented together in the exhibition function as études that train
the imagination to reach toward what lies beyond, they invite the
viewer to take on that challenge, and elicit the urge to extend

one’s perceptions.

While looking at Teraoka’s sky, I was reminded of Yoko Ono’s
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words, “Is there a work of art that can match the beauty of the
sky?” A clear blue sky can be considered her emblem. And not
only in relation to Yoko Ono, but also in the way it draws on
natural subjects such as sky, wind, sea, and flowers, in the way it
engages with them, and in its concern with spatiotemporal
concepts, Teraoka’s work conveys a sensibility close to that of
Fluxus more broadly. In its exploration of communication with
distant locations through existing infrastructure, it can also be
compared with works such as Shiomi Mieko’s SPATIAL POEM
(1965-1975), which utilized the postal system. Even so, I find
myself thinking especially of Yoko Ono, because both the
sustained attention to the sky and its methods of stirring the
viewer’s imagination seem to be shared. Among the works in
Ono’s instruction piece series “Painting to Be Constructed in Your

Head” (1962), there is one titled Painting to See the Skies:

“PAINTING TO SEE THE SKIES”

Drill two holes into a canvas. Hang it where you can see the sky.

(Change the place of the hanging. Try both the front and the rear windows,
to see if the skies are different.)

(Yoko Ono, Painting to Be Constructed in Your Head, Tankosha)

As indicated in the original English title, when this was written in
1961, Ono’s “skies” were plural. This can be read as referring to
the skies seen through the two holes, extending between them
yet never touching. If so, one could say that the two skies meet
and become one when they are brought together by the viewer’s
imagination, much like looking into a stereoscope and

constructing a three-dimensional image in the mind. Later, John

Teraoka Kai: The Sky

Lennon sang in “Imagine” (1971), "Above us, only sky,” in the singular.

There is only one sky in Teraoka’s The Sky as well.

We live beneath this sky from the moment we are born, and we always will. Even all
the places we cannot see, the sounds we cannot hear, are there just the same,
somewhere under the same sky.

(Exhibition statement)

From where one stands, one reaches out toward faraway events,
such as those recorded in video or sound, and lets imagination
bridge the gap. It seems that the one sky enables this process,
which is like a form of prayer that the artist has inherited and

continues to practice.
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FEE Teraoka Kai

1987 LB B4 TN, BAE. RETHIA, Bl & DIFFTOR A, BE Born in Hiroshima Prefecture in 1987. Lives and works in Kyoto.
E BBOTERERVEAVRAZL—YavIZE o TERT LS Incorporating video and three-dimensional objects, Teraoka's

BEREFELTLS, ZhIckY FAFBAREL TS THF installations connect different places, perspectives, and times.
ZHREL, MR T IHLVVRREERTHLEHA#5, By doing so, he aims to edit the world as we perceive it and
FEDFHEEL(C AR NYou (Me)] (hakari contemporary. 20244) | offer new perspectives. Recent major exhibitions include the

[k (F7k %9 <5 (The Terminal Kyoto. 2024%F) AR [HEDEF AN solo show “You(Me)” (hakari contemporary, 2024), “Scooping up a
Z | (KUNST ARZT. 20224) ( T4 ILAJILZ—D B YHr] (MEDIA SHOP mirage” (The Terminal Kyoto, 2024), the solo show “Before Spring

Gallery2, 2020%) [ —a—Za—F57— 3> #2 —HHADSOL B—| Comes” (KUNST ARZT, 2022), “Willhelmy Plate” (MEDIA SHOP Gallery2,
(RS Y 2—. 20195) R E, 2020), and “New Mutation #2 | A Capture of The World"(Kyoto Art

Center, 2019) among others.
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1 > 1F
{Curtain (Wind)) {Sleeping Cushion)

2025 | A—TF v, BEE (B8R TATSIVTED

Curtain (Wind)
2025 | curtain, anemometer(one’s home), programing, etc

2024 | yyvav, Iadsivy
Sleeping Cushion
2024 | cushion, programming

2
(BEDEEFHT 5 (2025) )

2025 | f&. /K, TEHR. PHEEE (YouTubeS 4 TEAE)
¥ AEROBEBIE, KRSEFR. FEOYouTubeF ¥ RILTH
ABLE (QRI—KESHE) .
ARLHBLBHELTABLTOBE, FERKRTT2BE055.

Live Broadcast (Flower at Home) 2025
2025 | flowers, water, vase, relay equipment
(YouTube live streaming)
* The video of this work was made available on the
YouTube channel listed below during the exhibition period
(see the QR code).
It remains accessible after the close of the exhibition;
however, availability may be discontinued without prior notice.

3

(A Sea #2)

2025 | RE—H—, (EH

8004

FEHR

A | 35°38'43.8"N 134°55'11.6"E (R | BHR)
B | 34°15'40.1"N 136°51'06.2" E (Z&& | X&iK)
& B - 2025458 26H (A) 10:00-18:00

A Sea #2

2025 | speaker, etc

8h00m

Recording location:

A | 35°38'43.8"'N 134°55'11.6"E (Kazurano-hama, Kyoto Pref.)
B | 34°15'40.1"N 136°51'06.2"E (Ono-hama, Mie Pref.)

4
(=% #T D#4)

2025 | FOY iy A— hifEE
Rty o

Al RBRELT

B | WA AT

Live Broadcast (Sky #4)

2025 | projector, relay equipment
Relay point:

A | Fukuyama City, Hiroshima Pref.
B | Kyoto City, Kyoto Pref.

Kyoto City KYOCERA Museum of Art

6

{Light (wind))

2025 | BBBA. EEE (B®) . 7O SV EH

Light (Wind)

2025 | light, anemometertartist's home), programming, etc

7
{Clock (wind))
2025 | Bst, BEE (B®) ., FOYSIUY . EH

Clock (Wind)
2025 | clock, anemometerfartist's home), programming, etc

8

{Nowhere Days #97)
2025 | /RZATFIL, R
Nowhere Days #97
2025 | pastel on paper

N

/

SRR EET. o
LR, PR 2E REOEH 1F
Wind)> ) =Y 27 LHEE : BRERS

FEWH (Aseat2) 1 THMIE

Exhibition Installation Assistance: Mine Keiko, Namura
Takashi, Yata Natsuki, Murata Nozomi

Wind Series System Development: Azuma Takeshi
Recording Cooperation (A Sea #2): Hirano Seigo
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BEETOY S A vol.1 Related Program Vol.1:
FMET—TAAN—Y Teraoka Kai Artist Talk
HEF 20255968218 (£ 14:00-15:00 Date and Time: Sunday, June 21, 2025, 2-3 p.m.
ST EEE (AT Venue: Lecture Room (Main Building B1F)
R« FRME Speaker: Teraoka Kai
HEF  ZAARE Moderator: Yasukochi Hironori
NETOBEEEHERLL. ARDT—YPHEERIZDONT Starting from his previous works, the artist discussed the themes of the
=0 %121, exhibition and the work on display.
FEBT —TAAN—OHIOBTF
(EEESRARRE, HHEmEE)
Artist talk
(Yasukochi Hironori on left, Teraoka Kai seated on right)
REE OS5 L vol.2 Related Program Vol. 2:
FRBT—TAANN—TH#2 Teraoka Kai Artist Talk
MEZEE< ] “Tuning in to the Wind"
HEF: 2025988178 (8) 14:00-15:00 Date and Time: Sunday, August 17, 2025, 2-3 p.m.
215 EEE R T8 Venue: Lecture Room (Main Building B1F)
HUR R/EE (Povrzye=7)  FiHE Speakers: Azuma Takeshi, Teraoka Kai
ABROHBERDIA VRV —XDY AT LEEETOEEEE The artist, with guest Azuma Takeshi, who developed the system for
; FIANMIDZ, HREEFORHOCHIZRZAWNWTZD TRA] IZ2D21NVT the “Wind" series exhibited in this exhibition, discussed the exhibited
FEE7 T AR I#2 TRZR OKT =0 %4To1=, works and approaches to perceiving the invisible.

(BEEAFMEB. AHVRES)

Artist talk
(Teraoka Kai seated on left, Azuma Takeshi on right)
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FMAB:ZDEDTT

BER

;ﬂmﬁ;} (Bt 2 —)

EETF AR PEEDE NAOEHR
hanyg

;EIPWE;% AR SE Gty 2—)
SFERE
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