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FAm) | TFHE: Yakushigawa Chiharu:
VIV BERDRE/VIT D, knock, knock, knockin’on boundaries
2025F9H89H () - 11816H(A) June 17 — August 24, 2025
REBMMREIEME Y-~ T7UTL The Triangle, Kyoto City KYOCERA Museum of Art
T RET Organizer: City of Kyoto
HEAHE : mREBEMNEY 2 — (RBRHFIEARBHEMEBE) In collaboration with Kyoto Art Center (Kyoto Arts and Culture Foundation)
BE: HXatiIHF Sponsor: COHJU corporation
BhAk . —MEFEE A NISSHA BAE Grant: NISSHA Foundation
HIER D RRAESE I VIR ERESUTEEE Production Cooperation: Kusakabe Co., Ltd., Gwasendo Co., Ltd.
HYFaL—2— IUARKE (RB=HtY2—) Curated by Yamamoto Mayumi (Kyoto Art Center)
Y- rSAT7UTN]IZD0NT The Triangle
- rSAT7UTIFEED) Za—TF LA —T VIR L THFZ The Triangle is a space newly created for the reopening of the Kyoto
ENEEBRAR—ZTY, REBOMNDEREFRLICHEERE City KYOCERA Museum of Art. It aims to nurture emerging artists,
B, UEEFNDIALAKEICEREMCMNIIGERDIILE especially those associated with Kyoto, and to provide opportunities

rAT7TN

RLVWELTWET, STk MER - =it - BEE =A% for museum visitors to experience contemporary art. In order to
TRV, 2BENNERDLNDILI AR—RG Y- 4TV connect the artist, museum, and viewer in a triangle and deepen
TJIL] EBLECERY)—X&5EL, REBMIOHLVEREE those connections, the space hosts an eponymous series of special
BELTVWET, exhibitions and presents new artistic expression from Kyoto.
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The information ranges from things that are going on right
in front of us to things that are happening on the other side of the world,
and from things that we can see to things that are invisible.

Which things should we accept and consider as our own,
and how should we react to them? It all depends on each person’ s
overriding interests, relations, and connections.

| see the action of “knocking” as a sign of my own existence in regard
to other places and people that lie beyond an invisible boundary.
Knocking also expresses my intention to form a link with and
embrace the other side.

It is imperative that we remain connected to society and avoid becoming
indifferent to the diverse and overwhelming events that are happening
in the world.

From here on out, | will knock, knock, knock.

Yakushigawa Chiharu
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{knock VX PH. GS #1)

2025 | B BYRAHTURT
TILIEER

280X 150X0.3cm

knock VX PH.GS #1

2025 | Pigment, Oil Tempera, : ' B Tter YRR, <
X . 3 : S : e ||
Aluminum Composite Panel ]

280X 150X0.3cm
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(knock VX PH. GS #2)

2025 | EER. YR AT RT,
TILIEER
280X150X0.3cm

knock VX PH.GS #2

2025 | Pigment, Oil Tempera,
Aluminum Composite Panel
280X 150X0.3cm
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{knock VX PH. GS #3)

2025 | B BYRAHZT IR
TILIIEEIR

280X 150X0.3cm

knock VX PH.GS #3

2025 | Pigment, Oil Tempera,
Aluminum Composite Panel
280X 150X0.3cm
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(knock VX PH. GS #4)

2025 | B BYRAAHA TR
TILIIEER

220X120X3cm

knock VX PH.GS #4

2025 | Pigment, Oil Tempera,
Aluminum Composite Panel
220X120X3cm
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{knocks DPP x Pearl of Hope)
2025 | BB RYRHT U RT,
TILIIEAW /NI
220X750X4cm

knocks DPP x Pearl of Hope
2025 | Pigment, Oil Tempera,
Aluminum Composite Panel
220X750X4cm
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{knocks DPP x Pearl of Hope)
2025 | BB YRR TURT,
TILIEER/IARIL
220X750X4cm

knocks DPP x Pearl of Hope
2025 | Pigment, Oil Tempera,
Aluminum Composite Panel
220X750X4cm
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FADIEBLBGP DAL VDT,

FEN D2y 2713, 2O LT FUTS T2 D TH I W TH 5,
ISEEBELTEDE, /v TR LNLVL FEDMIIIIND
ADPDBLAL, ZNTHUABELNNED S5, 20 KL, HErk
FHOVEMOTEWIE FHORVWILE DD EELHILE L
W o T T DR BT LTS,

GlEl F b IAT IV TRERENTAERIE, WTROFETH D,
VESIZ AT DB IT B 2B R 23D 22 [ L OBIR O L TR AR
FIRE LTV o T2, BF DR EITEL N TR0 T SR R 25
Razipts BHrwizHoRAIZES /v OB Z O
AENn T3, H LB ORI T =AM T, ZHOV T A
HIZ— R ORE S NTAEG 5, RHF L RKEE, REAEIZEoT

EIRERHELVEEZ, SETELRIFE /AT,

E v 7 OEBELTHES A OB EIZIIER, BRI
EDBITDHVENLT I 77 MDA, AEITL->THE

Yakushigawa Chiharu: knock, knock, knockin” on boundaries

B, R L R O Z IS C TR AT E A U, HIFE
DX ¥ 7 ) —PITRE SN RELEMF, AV OMIicH oz BT
v DEFEHOED FOMINZIZ RO D /v 7 D035 5,

SHIT, RIHPNTIE, ERPEOSESE LB %/ v7 LTRSS LTz
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vavE LTSI,
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ZOUHTHREIE, I E>THRF Z R R o672, Rix
HASGIZ B W THE R KD ML IV S i, BERR T LA,
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Iz EoT ZOBPUTTHIBEL D 5727255,

Fle BRI EZT N 2L 00, BRIZB W TUIID TN D
L Sm MDD, ISR E S kb RE LB & 2R
DR TIREBITZE L2 REVAVLATVE D, FNITFEM
ZEM G EDIHBNOFERTHH 572,

M2 T SRIORRIIBVT IORGEFHOBEREHFFLI LI
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20MATD 77 v 5y - AV T4 v T DGR BRI R R I 12
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At the Vermilion Boundary

Yamamoto Mayumi
Deputy Director, Kyoto Art Center
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In Yakushigawa Chiharu’s knock series, the act of knocking
manifests as a trace of calling out, of communication. Rather than
using a brush, she applies paint to her fist and strikes it against a
flat surface, and the marks left behind resemble both a voiceless
cry and a silent signal. They mark the beginning of a dialogue,
yet they also convey willingness to face a silence that offers no
reply. The “other side” of the boundary is not necessarily a place
of peace or salvation. It may be a site where wars and massacres

recur, and where destruction and pain run deep.

Yakushigawa's knocking is at once a prayer directed at such a
world and a question posed to it. It may be the one who knocks
who needs an answer, or it may be whoever stands on the other
side of the door. Still, she continues to knock. Through repetition
the act takes on the quality of ritual, distilling refusal to be

indifferent, determination not to give up, and belief in connection.

All the works shown at The Triangle were new. Yakushigawa
visited the site many times, deciding on colors and dimensions in
dialogue with the space. The supports, painted entirely in vivid
vermilion, could be viewed from both sides, with black or white
paint marks made by knocking on each. In the distinctive
triangular gallery on the ground floor, one work was installed
against each of the three glass walls; as the time of day, the
weather, and the angle of viewing changed, so did the depth and

layering of the works, creating a constantly shifting appearance.

The white paint left by Yakushigawa's knocking contains mica,

while the black contains graphite, the material found in pencil

Yakushigawa Chiharu: knock, knock, knockin” on boundaries 202549H9B-11R168

lead. Both catch the light at certain angles, producing different
impressions as the time of day and the viewer’s position change.
The large work installed in the basement gallery bears a single
knock mark in white paint on the side facing the entrance and

countless marks on the reverse.

Throughout the venue, recorded sounds of knocking on various
surfaces around the museum could be heard at random intervals.
As a whole, the work evokes walls, doors, and boundaries.
Grounded in the language of painting, it nonetheless extends

beyond painting into installation.

Yakushigawa has spoken of a certain discomfort she felt as a
student at how easily a wide range of colors could be had simply
by squeezing paint from tubes. That unease led to her exacting
approach to color and to her practice of grinding stone and

mixing pigments by hand.

Of all the colors she uses, vermilion holds a special significance
for Yakushigawa. In Japanese culture, vermilion has long been
associated with shrines and religious rites, where it symbolizes
renewal, prayer, and protection against evil. For the artist, who
sees a continuity between the acts of painting and prayer, the

decision to work with it was surely an important one.

True vermilion contains mercury, which makes it difficult to handle
and increasingly scarce today. The largest work, installed on the
basement level, and the other works in fact use different vermilion

pigments, a choice driven by both material and spatial considerations.

20 September 9—November 16, 2025
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In this exhibition, vermilion took on an unintended dimension of ~ responding to the events unfolding around us, then Yakushigawa’s

meaning. During the planning process, it emerged that the work is fully engaged in that endeavor. Her knocking is a prayer
works, visible from the public thoroughfare, could be subject to and a question directed at every possibility, rooted not in
Kyoto City’s ordinance on outdoor advertising. The city enforces indifference or despair but in the expectation of connection.

standards governing the color, surface area, and other aspects of
outdoor signage as part of its landscape preservation policies,
and even artworks can fall within their scope depending on the
conditions of installation. The saturation of the vermilion used in
the works came under scrutiny in light of these standards, and
the matter was resolved with the city authorities while verifying

how the works would actually appear on site.

In the end, the exhibition was realized as originally planned, but
the process served as a reminder that boundaries, with which the
works deal symbolically, literally exist in the context of urban
regulation and public space. The boundary made visible in
vermilion proved to be more than symbolic, and an unstable
fault line between societal frameworks and art surfaced without
warning. Throughout the negotiations, Yakushigawa repeatedly
said that she had never imagined a situation in which the colors
of works on display in a museum could be subject to restriction.
Given that this occurred at an institution whose role includes
making art accessible to the public, it is an episode that deserves

to be recorded and remembered.

If the action painting of the 20th century projected physicality
and chance onto the canvas in explosive gestures, Yakushigawa’s
work seeks points of contact with others in a quieter yet more

urgent register. If painting can be understood as a way of

AT R 5 E i Kyoto City KYOCERA Museum of Art 21 September 9—November 16, 2025
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WA RHE T 247270 ] CHMETR OFEET) | TRSA DR S
DBEAE & LT, BEUR SRS AR A UL R O#EF R, 325
MHHETHL R REAELBIZLTI—22TVET, STIOERIX
FET R 2 7 EMAE L | ST v 2 — Lo L [F A T3, A
SATFHEITHEM 2 A —THRR W2V TE D, 4 E 2 D34l
FECORERERDAT Y 712, EWIBWTHEDHI/EZ B W
LELT,

fER OB E (knock) 07 39-)12DWT
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HECIED /v 525512, 2D ZHEILTRIEH» LD, £

LTHRARESDLO0E VI LI E05 RzhwEEIL, BF O

IR T E VIR LB DA LR Ao TV EELTZ, SEIERLT

WBIEMIZEE O TR LTV ES,

Yakushigawa Chiharu: knock, knock, knockin” on boundaries

wEFEM

ERR)I: S ENESE TR ETHERLELT, 2K OUNHTFRME O
KEEHBHY, ZOEHEDAr —VIIMEELT W EE STz D385 5
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EHLTWBEEUELT,
BB [BAELBEONTVAT[ZOHEETRITIUE] EWIBIRIT
FoTWE T4,
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VA Z)) ) AA

WA ADLGBLREHREMT, YY) —XOHrL—D2D T —<IC
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EfM: RO X v THATELRIICROELT,
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EF COBRYOBE~D RFELIEER LR VES
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Talk:
Yakushigawa Chiharu x
Hoshino Futoshi

Date: Sunday, October 5, 2025
Venue: Lounge, Kyoto City KYOCERA Museum of Art
Speaker: Exhibiting artist Yakushigawa Chiharu

Guest: Hoshino Futoshi (Associate Professor, Graduate School of
Arts and Sciences, University of Tokyo; specialist in aesthetics)

Moderator: Yamamoto Mayumi (Kyoto Art Center)
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Yamamoto: Today, as a program connected to Yakushigawa
Chiharu's exhibition currently on view here at The Triangle, we
are joined by Hoshino Futoshi, a scholar of aesthetics and
associate professor at the University of Tokyo’s Graduate School
of Arts and Sciences. This exhibition is a collaboration between
the Kyoto City Kyocera Museum of Art and Kyoto Art Center.
Yakushigawa has shown at the Art Center before, and we invited
her to create new work for this exhibition at the museum as a way

of building on that experience.

Overview of Works (knock series)

Yamamoto: Could you start by telling us about the works in this
exhibition, including the colors and how the show is put together?
Yakushigawa: As the title suggests, the show consists of works I
made by putting paint on my hands and knocking on the surface.
What first drew me to the act of knocking was a feeling that in a
society shaped by social media, the barriers to entering other
people’s spaces have dropped, for better or worse. A knock is a
way of letting the person on the other side know you are there, a
signal that you are about to come in, and an act of consideration.
The more [ pursued this practice, the more I felt that knocking
itself was a key concept for our time. But as I kept physically
knocking again and again, my interest shifted toward more
abstract issues: why don’t doors open in the first place, why do
boundaries and walls exist, what does it mean to leave marks of
your own presence on invisible barriers? The works in this show

grew out of that second line of thinking.
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Color and Materials

Yakushigawa: For this exhibition I based everything around
vermilion. The starting point was the great torii gate of Heian
Jingu Shrine standing right in front of the venue—I wanted to
respond to its scale and color. True vermilion, the cinnabar
pigment historically used at shrines and temples, is highly
durable but also extremely toxic, and it’s rarely used today. The
four works on the ground floor, three on the glass walls and the
freestanding work at the entrance, are all painted with true
vermilion pigment. For the large main work in the basement, I
wanted something different from true vermilion’s overwhelming,
almost repelling force. I was after a softness that draws the viewer

inward, so [ used a vermilion I mixed myself.

First Impressions and “Front / Back”

(Hoshino — Yakushigawa)

Hoshino: One thing that’s bold about this exhibition is how the
entire space is given over to one large work on the basement
level and the three on the ground floor, and it comes across as a
single installation. What's interesting about using glass as a
support is that front and back become equal. With the work on
the basement level, the front has hardly any marks, but when you
go around to the back they cover the whole surface. The
architecture and the works are in dialogue.

Yakushigawa: Every work is knocked on from both sides. For the
works on glass, [ mixed pearlescent mica powder into the white and
graphite into the black. Depending on the light, the time of day, and
the surroundings, they can look silver, or shift to greens and blues that

complement the vermilion. I deliberately chose colors that resist
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being read as any one thing. The large work below ground is knocked
in matching colors on both sides. White and black serve as a metaphor
for difference, while the white-on-white knocking expresses a hope
that even people who differ can come to an understanding, that
breathing the same air means we must share something deeper too.
And front and back are always interchangeable: whichever side the
viewer stands on becomes the “front.”

Hoshino: Right hand and left hand, above and below. The idea of
pairing is operating on many levels here. In these knocks I also
sense something of the unknowable and the spiritual.
Yakushigawa: My work revolves around the theme of paired
relationships, but what interests me is not good and evil or black
and white in themselves, it's the gray area that opens up between
them. When you have two things like black and white, you get a
relationship, a difference, a distance, and it's that in-between

space [ want to get at in my work.

Reasons for Preparing Colors by Hand

Hoshino: Am I right in thinking that preparing your own paint
isn’t just about getting an ideal color, but also about achieving a
medium where pigments don't excessively blend?
Yakushigawa: As a student, I started feeling skeptical about the
“instant” nature of paints in tubes, and I took the process back
into my own hands, grinding earth and drying it in the sun to
make paint from scratch. Having had that experience, [ now
choose between handmade and commercial paints depending on
what a work needs. In rub, I mix the colors so that each one holds
its own while still accepting the others alongside it. In veil, I apply

the same top color over different grounds, suggesting that what
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you see changes depending on what lies beneath.

Hoshino: One thing that’s bold about this exhibition is how the
entire space is given over to one large work on the basement
level and the three on the ground floor, and it comes across as a
single installation. What's interesting about using glass as a
support is that front and back become equal. With the work on
the basement level, the front has hardly any marks, but when you
go around to the back they cover the whole surface. The
architecture and the works are in dialogue.

Yakushigawa: Every work is knocked on from both sides. For the
works on glass, I mixed pearlescent mica powder into the white and
graphite into the black. Depending on the light, the time of day, and
the surroundings, they can look silver, or shift to greens and blues that
complement the vermilion. I deliberately chose colors that resist being
read as any one thing. The large work below ground is knocked in
matching colors on both sides. White and black serve as a metaphor
for difference, while the white-on-white knocking expresses a hope
that even people who differ can come to an understanding, that
breathing the same air means we must share something deeper too.
And front and back are always interchangeable: whichever side the
viewer stands on becomes the “front.”

Hoshino: Right hand and left hand, above and below. The idea of
pairing is operating on many levels here. In these knocks I also
sense something of the unknowable and the spiritual.
Yakushigawa: My work revolves around the theme of paired
relationships, but what interests me is not good and evil or black
and white in themselves, it’s the gray area that opens up between
them. When you have two things like black and white, you get a

relationship, a difference, a distance, and it’s that in-between
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space [ want to get at in my work.

Reasons for Preparing Colors by Hand

Hoshino: Am I right in thinking that preparing your own paint
isn't just about getting an ideal color, but also about achieving a
medium where pigments don't excessively blend?
Yakushigawa: As a student, [ started feeling skeptical about the
“instant” nature of paints in tubes, and I took the process back
into my own hands, grinding earth and drying it in the sun to
make paint from scratch. Having had that experience, I now
choose between handmade and commercial paints depending
on what a work needs. In rub, [ mix the colors so that each one
holds its own while still accepting the others alongside it. In veil,
I apply the same top color over different grounds, suggesting

that what you see changes depending on what lies beneath.

Physicality and Control

Hoshino: The marks of the hands and feet are there, but there’s
a distinctive restraint in how they're abstracted rather than
played for spectacle.

Yakushigawa: I want the marks to come from a direct physical act
rather than being mediated by brushes or ready-made canvases. At
the same time, I don't want to leave everything to chance—I want
to stay in control. With the knocking, I vary the intensity from a
gentle tap to a forceful strike, and I'm very consciously shaping not
just the marks themselves but how they read.

Yamamoto: Having seen her test colors and knocking patterns
again and again in the studio, I felt that boldness and restraint

were held in equal tension.
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Hoshino: That balance between chance and control is what gives
each composition its sense of inevitability, the feeling that it

couldn’t have been any other way.

Sound Design

Yakushigawa: The cathedral-like quality of the space inspired me
to try something new: filling the venue with faint knocking sounds.
I did experiment with playing the sound at full volume, but in the
end [ set it right at the threshold of perception. The traces on the
surfaces belong to the past, experienced in silence, while the sound
opens a relationship to the future. I wanted viewers to feel their
own position start to wobble, so they're unsure whether they're the
one knocking or the one being knocked upon.

Hoshino: It stays with you precisely because it’s so quiet. The idea
of layering a new boundary over Heian Jingu Shrine, a site that
already has its own sacred perimeter, is ambitious, and the

restrained presentation is masterful.

Formulation of the Exhibition Plan

Yamamoto: I understand that for this unusual space with its heavy
foot traffic, you decided to narrow things down to a single theme
from your series, and that you developed the plan thinking
carefully about how visitors would move through it, including the
transparency of the glass and the view of the torii gate beyond.
Yakushigawa: The first decision I made was to stake everything
on vermilion and knocking alone.

Yamamoto: I gather the large work on the basement level was
conceived as a museum piece from the outset.

Yakushigawa: That work is approximately 7.5 meters wide, the

27 September 9—November 16, 2025



P rSATTL

AT R 5 EM

The Triangle

Kyoto City KYOCERA Museum of Art

EENFHE: /vo/v0 BROFEE/VIT 5,

largest I've ever made. I'd like to go even larger in the future. At
that scale, the balance of power between artist and work reaches
equilibrium, and you find yourself on equal terms with what
you're making. I want to keep making work that you can only
really experience in person, face to face with the thing itself.
Yamamoto: How does this body of work relate to your earlier
series?

Yakushigawa: Previously I worked on the pair series, where two
panels are set side by side and the marks on one respond to those
on the other. From there I moved to working on both sides of a
single surface. With an opaque panel, you respond to the other
side from memory. With a transparent one, you can see through,
but the more marks you make, the harder it becomes to see what's
on the other side. It’s a structure that speaks to human
relationships too. As an extension of that series, I arrived at the act

of knocking as a way of reaching out toward what you can't see.

—Q&A
Question 1: [ saw on social media that the appearance of
the installation changes at night, and you can see the
interior better. Was that intentional?

Yakushigawa: Yes. When it's dark outside and bright inside, the

two inner works that were previously hard to see come forward

as though they were now the “front.” I wanted to take advantage
of the glass structure and create a situation where front and
back, inside and outside, reverse depending on the environment.

Hoshino: I think it’s a splendid response to the architecture of

the building.

Yakushigawa Chiharu: knock, knock, knockin” on boundaries

Question 2: The large work on the basement level seemed

to have more linear marks, with less variation in density. Does

that come down to how you control your body?
Yakushigawa: [ was conscious of the arm’s range of motion, from
the height of a child’s hand to the upper reach of an adult, and
concentrated the knocking within the band where the marks cast
visible shadows on the surface. The venue has low ceilings and
wide, horizontal proportions, so I was thinking about how the eye
moves through the space.
Audience member: I felt a kind of “channeled” gaze, as though
other people’s perspectives had been absorbed into the work. That
resonated with the concept of the torii gate too, which was

fascinating to me.
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Yakushigawa Chiharu

Born in Shiga Prefecture in 1989. Completed an MFA in Art at
the Graduate School of Art at Kyoto Seika University in 2013.
Based on the relationship between “pairs,” Yakushigawa
creates diverse and distinctive abstract paintings that are
mediated through her own body. Recent major exhibitions
include the solo shows ¢knock, knock, knockin’ on boundary
door. / BBRMDEE%E /Y4 $ %) (GINZA Six, Ginza Tsutaya Bookstore,
2024) and, {Paintings That Seek Each Other) (Kamakura Gallery,
2023), {VOCA Exhibition 2021: The Vision of Contemporary Art)
(Ueno Royal Museum, 2021), and {Soft Territory — Lights of

Connection) (Shiga Museum of Art, 2021) among others.
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knock V' x PH. GS #1 knock V x PH. GS #4

2025 | Pigment, Oil Tempera, Aluminum Composite Panel 2025 | Pigment, Oil Tempera, Aluminum Composite Panel
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(knock V X PH. GS #2) (knocks DPP X Pearl of Hope)
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knock V x PH. GS #2 knocks DPP x Pearl of Hope
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knock V x PH. GS #3

2025 | Pigment, Oil Tempera, Aluminum Composite Panel
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Artist talk

(From the left to the right, Yamamoto Mayumi,
Hoshino Futoshi and Yakushigawa Chiharu)
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Related Program vol. 1

Conversation: Hoshino FutoshixYakushigawa Chiharu

Date & Time: Sunday, October 5, 2025, 2:00 PM-3:30 PM

Location: Lounge (Main Building 2F)

Participants: Hoshino Futoshi (Aesthetics), Yakushigawa Chiharu

Moderator: Yamamoto Mayumi

Using this exhibition as a starting point and the aesthetic concept of “the sublime”
as a guide, this talk explored the intersection of painting and philosophy.
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Artist talk
(Yamamoto Mayumii seated on left, Yakushigawa Chiharu on right)
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Related Program vol. 2

Yakushigawa Chiharu Artist Talk

Date: Saturday, November 1, 2025, 2:00 PM-3:30 PM

Venue: Lecture Room (Main Building, Basement Level 1)
Participants: Yakushigawa Chiharu ,Yamamoto Mayumi

A talk about the themes of the works in this exhibition and the
processes of their creation and display.
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