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Giant crocodile and shark (pp. 2, 3)
Billboard-sized photographs of a crocodile
and shark were attached to the above-
ground glass walls of The Triangle. There
is a theory that the “crocodiles” mentioned in
the Hare of Inaba myth are actually sharks.
Others claim they are sea snakes, orcas, sea
lions, or refer to all dangerous marine
animals generally, or even boats or pirates.
The stories passed down to us are rewritten
depending on the place and era.
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The Triangle

The Triangle is a space newly created for the reopening

of the Kyoto City KYOCERA Museum of Art. It aims to nurture
emerging artists, especially those associated with Kyoto,
and to provide opportunities for museum visitors to experi-
ence contemporary art. In order to connect the artist,
museum, and viewer in a triangle and deepen those connec-
tions, the space hosts an eponymous series of special
exhibitions and presents new artistic expression from Kyoto.
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Artist Statement
The True Identity of Crocodiles

MIKADO?2 maintains an organic form for engaging in
activities through playful gestures as an artist collective,
mainly dealing with art institutions. It has to date held
exhibitions exploring absent curators, fictitious collectors,
and the absence of the usual state of things.

This exhibition is about crocodiles in mythology.
Crocodiles make frequent appearances in ancient
Japanese chronicles. In the Hare of Inaba myth, for instance,

the titular hare crosses the sea from the Oki Islands by
walking over what are called crocodiles, while the goddess
Toyotama-hime is the daughter of the sea deity Watatsumi
whose true form is a fourteen-meter crocodile. But are
these crocodiles the same creature as the reptile we know
today as a crocodile? After all, the crocodile did not exist
in ancient Japan.

During the Meiji period (1868-1912), the modern
Japanese nation-state developed with the emperor at its
center, and these ancient myths were treated as part of a
history of Japan that undergirded the legitimacy of the
emperor, and whose accuracy was supported by archaeol-
ogy and a Japanese school of philosophy. The strange
creatures described as crocodiles in ancient myths, and
around which various theories abound (from being sharks
to other creatures or even boats), were regarded as the

reptile of the same name during the Meiji period, but then
as sharks in the Showa period (1925-1989).

These “crocodiles” that appear in ancient Japanese
myths are always accompanied by an intriguing sense of
mystery over what they actually are. In the end, the var-
ious ways of writing “crocodile” in Japanese never seem
able to identify the creature itself, which is always stuck
in a bamboo grove of multiple interpretations like the
Akutagawa short story.

The exhibits place the crocodile and goddess in this
bamboo grove of gaping uncertainty, becoming artworks
by the various links that are assigned to them.

As people express their identity through the images
they upload to Instagram, a link is a kind of added
value. We have used lots of links to make the exhibition
more “appealing.”

Given more luster by these links (added value) in order
to add theories about mythological creatures and boost
the splendor of that uncertainty, our works exude a strange
feeling of déja vu as they are reinterpreted, eventually
taking root as a body garbed in a new mythos.
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Fig.1

Maurizio Cattelan,
Comedian, 2019.
Banana, duct tape.
Variable dimensions.
Photo: Zeno Zotti.
Courtesy: Maurizio Cattelan’s Archive
and PERROTIN Gallery.
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croc (Comedian Version)
This is a toy crocodile bought on the online shopping
service Mercari. MIKADO?2 actually wanted to exhibit a
fossil specimen of Toyotamaphimeia machikanensis,
a prehistoric crocodile. The Toyotamaphimeia genus is
named after Toyotama-hime (Fig. 1, p.12), a goddess
in Japanese mythology who appears in the form of a
crocodile. A full fossil of the species would measure
around seven meters (twenty-three feet).

MIKADO? said that, like the banana in Maurizio
Cattelan's Comedian (2019), the toy is stuck to the wall
with duct tape but isn't worth $120,000.

Cattelan's Comedian was auctioned off at Sotheby's for $6.2
million during the exhibition.

(croc (ax74738=Ya>)) 2024 4F
croc (Comedian Version), 2024
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(108 crocodiles)
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108 crocodiles
This Instagram account features
numerous posts of images of mytho-
logical crocodiles that the MIKADO?2
members conceived. There are 108
images, matching the number of
earthly desires in Buddhism. The croc-
odiles keep changing and seem to turn
up everywhere.

Untitled (Stickers)
These illustrations of crocodiles and
sharks were made by the daughter of a
friend of the MIKADO2 members
using Al The girl often uses ChatGPT
to create coloring pages and the result-
ing stickers reflect the kinds of cute
images she likes. Turning the art into
stickers made it a work that spreads
beyond the exhibition.

Visitors could receive their own
copy of the stickers by telling a gallery
attendant, ‘T am not a crocodile.”

7£:{108 crocodiles) 2024 4
F:{Untitled(z74»-)) 2024 4

Left: 108 crocodiles, 2024
Below: Untitled (Stickers), 2024
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(Untitled (#b#2))
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Untitled (Coloring Picture)

This coloring picture of a crocodile
was made by the daughter of a friend
of the MIKADO2 members using

AL Jinba then used the line drawing to
make this painting. When he was

an illustrator, Andy Warhol also made
a drawing of a crocodile that he col-
ored in himself using watercolors.

(Untitled (& H#2)) 2024 4
Untitled (Coloring Picture), 2024
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Do you know me?
Based on the story of Toyotama-hime as
a giant crocodile that appears in the Kojiki,
the ancient chronicle of Japanese legends,
this work is like an all-over or minimalist
painting, featuring a large black surface
with white Japanese and English text in a
format that recalls subtitles on a screen.

The title is a reference to a tagline on

the poster for the movie Crocodile Dundee in
LA (2001).

(RhATe hUoled o6 EHT52) 2024 4
Do you know me?, 2024
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(Princess X)
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Princess X

This work is a two-meter inflatable promo-
tional sign, onto which was printed an
Al-generated, cubist rendering of Toyotama-
hime. In the legend, the goddess flees in
shame into the sea after her husband sees
her giving birth in her “crocodile” form, but
theories abound over whether this refers
to an actual crocodile or rather a shark or

even a dragon.
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Fig.2
Toyotama-hime
Totoya Hokkei (mentioned on object), Japan

From Tama no i (inscribed)
c. 1826

Source: Rijksmuseum, Amsterdam

ZAEbIZ(Princess X) 2024 4
Left and below: Princess X, 2024
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Composition

These collages feature images of women
and crocodiles, inspired by the legend of
Toyotama-hime. The constructivist
composition takes its cue from Aleksandr

Rodchenko, interlaced with a cubist approach.

(avRyvav)(a),
BEO(avRIvav)(B) 20245
All plates: Composition (A) and
Composition (B), 2024
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Mother Crocodile

This somewhat primitive-looking ceramic

sculpture is made with a dark gold glaze.

It has the head of a crocodile but six breasts.

Being reptiles, crocodiles do not have

teats, and so the sculpture seems based

rather on a mythological creature. In

MIKADO?2's circle, the work is regarded

as an homage to Brancusi.

R (- raakfn) 2024 4F
All plates: Mother Crocodile, 2024
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TV princess

This work purports to show a modern-day
Toyotama-hime as a fashion icon. It is a
pastiche of TV Buddha, a video sculpture
by video art pioneer Nam June Paik.
Whereas TV Buddha has a screen showing
a live image of the front of the titular
statue, which the Buddha is watching, the
screen here shows the back of Toyotama-

hime's head, in imitation of the painting
Not to Be Reproduced by the giant of
surrealism René Magritte. The back of
Toyotama-hime's head shown on the
screen has a grace that recalls Gerhard
Richter's Betty.

§ifi 3
T vk-ye 2—(Betty) (663-5) 1988 4F:
¥ MvA 2 B

Fig.3
Gerhard Richter, Betty (663-5), 1988

Gerhard Richter, German, born 1932; Betty,

1988; oil on canvas; 40 1/4 x 28 1/2 inches;

Saint Louis Art Museum, Funds given by

Mr. and Mrs. R. Crosby Kemper Jr. through

the Crosby Kemper Foundations, The Arthur

and Helen Baer Charitable Foundation,

Mr. and Mrs. Van-Lear Black I1I, Anabeth

Calkins and John Weil, Mr. and Mrs. Gary

Wolff, the Honorable and Mrs. Thomas

F. Eagleton; Museum Purchase, Dr. and

Mrs. Harold J. Joseph, and Mrs. Edward

Mallinckrodt, by exchange 23:1992; £ (TVFY >t 2)2024 4
© Gerhard Richter 2025 (0010) Right: TV princess, 2024

15 Y ST ——MIKADO2 : 7=D1DT—H The Triangle———— MIKADO?2: Fugue for Crocodiles



(hidw=TWk\)

A5 ANR ORI L HARGE, J83E, 75V 2§, b3
VIR 2ZRAVEETED NI F 7 AN LD A A DY
H 67310 MO 7=, Aw ¥ —, 234 T, %
AF 9TV TAH, YT 520H, Yv -2 i
B IR FRADFEE DA Ty R ~—2, M, FF o e
Rz & B F%ER I A X — T3S

This is not a crocodile

This work comprises ten illustration-

style paintings combined with Japanese,
English, French, or Spanish text. The
highly diverse images include crocodiles,
the Loch Ness Monster, a pipe, pine-
apples, American car, man in sunglasses,
shaman, battleship, shark, shark plushie,
double bass, princess, and rabbit caught

by a hunter.

(v =Tl3%\) 2024 4
This is not a crocodile, 2024
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1L &S (Untitled)
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Yamada Shuhei, Untitled

This work is based on Yamada's fantastical
idea of a printer that constantly prints

out laughter. A black printer is attached to
the wall and over a green canvas sugges-
tive of the backdrops used in chroma key
compositing, a visual effects technique

for layering background images in video
footage. As such, the work is a “‘device”

for the viewer to use their imagination to
“composite” the object of laughter onto

the green canvas. The choice of canvas also
bestows upon the work the semiotic char-
acter of a painting. Comprising as it does
these three elements of a printer, laughter,
and field of color, the conceptual and
minimalist work brings to mind Joseph
Kosuth's One and Three Chairs.

I JEE (Untitled) 2024 4
Yamada Shuhei, Untitled, 2024
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Koike Kazuma, BC240222

This work features three ceramic totems
stacked on top of each other. A large

cat’s head sits at the very top, followed by
aman's head, and then that of a woman

or extraterrestrial with slanted eyes. Koike's
practice has continued to play with ideas

of creating work resembling ahistorical, fic-
tional ancient relics. These original totems
inspired by primitive sculptures are char-
acters of unknown origin, their eyes gazing
steadily at some profound corner of space

and time.

/hit—f5 (BC240222) 2024 4
Koike Kazuma, BC240222, 2024
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Jinba Keisuke, Untitled (Myth)

This small work by Jinba Keisuke is part of
a series in which he adds screen subtitles-
style handwritten text to a painting. The
canvas shows billowing clouds like a land-
scape by the famous Romantic painter
Turner, though in fact is the sky on the day
of a typhoon. The subtitle “What do you
mean?” is written in the middle at the bot-

tom in English and Japanese.

S EAG (untitled (Rh3ER) 2024 4
Jinba Keisuke, Untitled (Myth), 2024
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Fig.4
Edouard Manet, The Luncheon on the Grass,
1862-63, Musée d' Orsay, Paris

Photo: © GrandPalaisRmn (Musée d'Orsay)
Hervé Lewandowski. Distributed

by AMF-DNPartcom

[7=12$BF 27871 =22 2] (2024 4E11H300) [ 201 SV F k<3

Performances Dedicated to Crocodiles: No. 1 Eating Lunch, November 30,2024
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[202 8B T2 [204 —FNMATHES],
[Z205 7=%R53]1, [205 7=2H53]2
Performances Dedicated to Crocodiles,
November 30, 2024

Clockwise from upper right:

No. 2 Doing Exercise, No. 4 Sitting in a Row,
No. 5 Guarding the Crocodiles (twice)
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MIKADO2: To the Ends of the World

Nozaki Masahiro

This exhibition at The Triangle showcased the work of a
Kyoto-based artist collective. A collective is generally

a group in which members proactively participate in order
to fulfill a certain purpose, and as such, the “formation

of the group entails being organic and fluid” and with a col-
lective founded “on an awareness of the importance of
collaboration among different kinds of people.” This kind
of collective would seem to be a distinct characteristic

of contemporary art in Kyoto. The city acts very much like
a unique magnetic field due to the physical proximity

of people.

MIKADO?2 comprises Yamada Shuhei, Koike Kazuma,
and Jinba Keisuke.2 As a collective, its activities began
less than five years ago, in 2021. The collective’s name
derives from the title of an exhibition it organized.

Sounding like a bad joke, the name expresses the
themes and concepts that they share of aimlessness, play-
fulness, and deviation. The choice of the inaugural exhi-
bition title stemmed from a desire to indicate the direction
of their practice, and bring together their actions and
exhibiting thereafter.3

Roland Barthes4 once described Japan as an “empire
of signs,”® noting that the middle of Tokyo is a vast empty
space (referring to the Imperial Palace, which is not
publicly accessible), and arguing that the flood of “signs”
undergirding that absent center is a distinct quality of
Japanese culture. Faced with an art scene in Japan with an
empty core and on which superficial signs merely reflect
diffusely, the members of MIKADO2 attempt to express

their reality through a series of dazzling, dislocated expe-
riences indicating an empty center or deviations from
the mainstream, and a sense of aimless play.

Yamada Shuhei is known for his conceptual practice
that is detached yet imbued with Dadaist humor, from
his paintings filled with “Ha Ha Ha” or neon signs that say
“bright future”in Japanese. Koike Kazuma’s work exam-
ines cult images through the lens of cultural anthropology,
creating paintings with strong narratives and ceramics
that function as unique totems. Jinba Keisuke explores a
style of painting that retraces highly personal experi-
ences and art history. While continuing to pursue their
own practices, these three very different artists also
work together as the collective MIKADO?2.

The exhibition was titled Fugue for Crocodiles. The
word wani appears in ancient Japanese texts like the
Kojiki and is not thought originally to refer to a crocodile,
also called wani in Japanese.¢ In the Hare of Inaba myth,
for instance, the titular animal crosses the sea from the
Oki Islands by walking over what are called wani, but are
presumed to mean sharks, dolphins, or a similar creatures.

The goddess Toyotama-hime,? a mythological figure
who appears in the Nihon Shoki,is meant to be the daugh-
ter of the sea deity Watatsumi and live with him in a
palace under the sea. Her true form is a“huge wani.” Ukiyo-e
woodblock prints of the Edo period (1603-1868) feature
large scaly snakes or dragons (Fig. 2, p. 12). In fact, there
is no mention in recorded history of actual crocodiles
inhabiting Japan.8

Exploring these semantic shifts and discrepancies
latent in “crocodile” (wani), MIKADO2’s signature
approach and style of aimless play expanded here into
a polyphonic fugue.

The collective listed social media search results of
certain hashtags, creating a high-octane slapstick comedy
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about wani/crocodiles by drawing on styles and con-

texts from art history, in particular post-Duchamp modern
art. After narrowing down these results, the collective
brought together twelve new works mostly made by the
individual members. The venue was filled with stands
and acrylic display cases—far too many for the works—
and with elements of seemingly unintentional acts, such
as not removing protective covering and wrapping,
leaving a fallen rafter on the floor, and using paper cor-
ner brackets, in this way conjuring up a state of chaos
through semantic sidesteps and referential compensations.

Amidst this state of chaos, the glass walls of the
ground-floor Northwest Entrance became an Instagram-
mable photo spot, as the artists intended, thanks to
photographic images of a crocodile and shark (pp. 2, 3)
measuring, respectively, nine and six meters in length, as
did the work installed next to the title wall on the base-
ment floor, featuring a crocodile plastic toy duct-taped to
the wall (pp. 3, 4).

In addition, the exhibition featured a work by each
of the three members of MIKADO2 under their own names
with the intention of showcasing the triadic nature of
the collective.

Yamada’s work, Untitled (p. 17), is based on the fantas-
tical idea of a printer that constantly prints out laughter.
An extension of the artist’s ongoing use of “Ha Ha Ha”
text motifs, the trichromatic work features a black printer,
a green rectangle inspired by backdrops used in chroma
key compositing, and a white piece of paper printed with
the artist’s explanation about the work—and all attached
to the wall. Rooted in the ability to insert any image
through green screen effects, the three aspects of laugh-
ter turn the work into a conceptual and minimalist piece
bringing to mind Joseph Kosuth’s One and Three Chairs.

Koike’s BC240222 (p. 18) features three ceramic totems

stacked on top of each other, with a large cat’s head at

the very top, followed by a man’s head, and then that of

a woman or extraterrestrial with slanted eyes. Koike’s
practice has continued to play with ideas of creating work
resembling ahistorical, fictional ancient relics. These
original totems inspired by primitive sculptures

are characters of unknown origin, their eyes gazing stead-
ily at some profound corner of space and time.

Jinba exhibited a small work (p. 19), one of a series in
which he adds screen subtitles-style handwritten text to
a painting. The canvas shows billowing clouds like a
landscape by the famous Romantic painter Turner, though
in fact is the sky on a day of a typhoon, and with the
subtitle “What do you mean?” written in the middle at the
bottom in English and Japanese.

Notwithstanding their different mediums and ideas,
the works reveal a shared orientation upon closer obser-
vation. To wit, embedded in the works is the fierce desire
of the artists not to aspire to accomplished “complete”
art, but to ascertain with their eyes and hands the further
reaches of visual art.

These exhibits pushed ideas into overdrive through a
process of collaboration, playing with references, discrep-
ancies, and endless sidesteps, and taking things to the
furthest reaches of art and to the ends of the world.

What did the three members of the collective ascer-
tain there?

“Our practice is like a stone used to strain water that
sinks to the bottom of a river,” the members of MIKADO?2
have said.® This is truly the far north of visual art.

Coda

In closing, I would like to touch on the performances that
MIKADO?2 did, the first time collective undertook such

an endeavor. As a tie-in public event during the exhibition,
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Performances Dedicated to Crocodiles was held in the plaza
in front of the museum, directed by MIKADO2.1°

When there is a mechanism by which the means
and values indicated by words are always in flux, and
deviate from the center, we sometimes resist, sometimes
surrender, all while tracing the lines ambiguous out-
line of a subject. We might regard that as the foundation

of communication.

The directors carefully composed scenes that con-
veyed meaningful/less messages to viewers through the
performers. For MIKADO?2, the performances consti-
tuted a wholly new endeavor, though it was later appar-
ent that the performances encapsulated part of the
true essence of the collective’s practice.
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Hasegawa Arata, “Artist collective,” Artwords, accessed
January 31, 2025, https://artscape.jp/artword/5558. In
the West, “collective action”is a term frequently used to
indicate activities by citizens as part of social move-
ments. On the other hand, Ongoing Collective, which
runs Art Center Ongoing in Tokyo, is a unique example
of an artist collective in Japan that aims to share ideas
and skills as a non-hierarchical group without a leader
or formal members, instead of unifying an organiza-
tion according to a certain system or rules. Art Center
Ongoing (website), accessed January 31, 2025, https:/
www.ongoing.jp/about.

Mikado is a Japanese word for the emperor but has a
somewhat nostalgic resonance. The popular Japanese
candy Pocky was marketed as Mikado in Europe, where
it is also the name of a pick-up sticks game. In add-
ition, the word also inspired an eponymous operetta by
Gilbert and Sullivan in 1885. The numeral 2 was added
to connote the sense of a sequel to a hit movie (such as
Crocodile Dundee IT).

MIKADO?2’s self-titled inaugural group show in 2021
explored the absence of a curator, and was followed by
subsequent exhibitions in Osaka and Kyoto deal-

ing with, respectively, “fictitious collectors” and the
“absence of the usual state of things.”

Roland Barthes (1915-1980) was a French semioti-

cian and philosopher. Shimabayashi Hideyuki, the
curator of the original MIKADO?2 exhibition, cites
Barthes’s essay “The Death of the Author™in the cata-
logue (Kyoto: Zuiunan, 2021).

Roland Barthes, Empire of Signs, trans. Richard Howard
(1970; New York: Hill and Wang, 1982). The book is a
contribution to Japanese studies. Barthes argues that
Japan is an empire of signs, as opposed to the empire

of meaning that is the West, noting how the Imperial
Palace in Tokyo is radically different to a palace or mon-
ument in Western countries.

6 The word in Japanese, wani, was historically written
using two kanji characters (both different from the
character used to write “crocodile,” also read wani).
The era in which the Kojiki was written predates the
hiragana phonetic script and, as such, the text is
written in a Japanese style adapted from Classical
Chinese characters.

7 Toyotama-hime is a mythical figure from the Nikon Shoki
and whose story is believed to derive from various
legends. She was the daughter of the sea god Wadatsumi
(Watatsumi) and the wife of Hikohohodemi no Mikoto
(Yamasachi-hiko). Having left the underwater realm
of Wadatsumi and come to the land of men, Toyotama-
hime forbids her husband from looking into the birth-
ing house when in labor, but he cannot resist peeping—
and instead of his wife, sees a huge crocodile. The
taboo broken, Toyotama-hime vanishes and returns to
the Ne-no-kuni (Land of Origin). But she is unable to
forget the child she left behind and sends her younger
sister, Tamayori-hime, to raise the son in her stead.
When the boy grows up, he marries Tamayori-hime—
his wet nurse and aunt—and a child is born from their
union. That child supposedly later becomes Jimmu,
the first emperor of Japan. Kawata Takashi, Toyotama-
hime: Yamasachi-hiko vs. Umisachi-hiko (Osaka: Design
Egg, 2023), Tanigawa Ken'ichi, Cosmos of Folklore I
(Tokyo: San-Ichi Shobo, 1993).

8 However, a fossilized crocodile skeleton was found in a
suburb of Osaka in the postwar period and identified
as a Southeast Asian subspecies of the Toyotamaphimeia
genus of crocodylian. In that sense, crocodiles did
inhabit Japan, albeit in prehistoric times some 450 thou-
sand years ago. Later research resulted in the species
being named Toyotamaphimeia machikanensis. Museum
of Osaka University (website), accessed January 31,
2025, https://www.museum.osaka-u.ac.jp/feature/
machikanewani.

9 Conversation with MIKADO2. However, it should be
noted that not all three members see things exactly the
same way.

10 Performances Dedicated to Crocodiles was held on
November 30 in KYOCERA Square (near the Northwest
Entrance) and The Triangle. It featured five short per-
formances by five performers, directed by the members
of MIKADO?2. The first performance was Eating Lunch,
in which a picnic of McDonald’s hamburgers was enjoyed
on a waterproof picnic blanket among the roadside trees
in front of the museum. Those were the only instruc-
tions initially provided to the performers, but the direc-
tors gave further instructions during the performance
to deftly arrange the composition and faithfully rec-
reate an image of the Manet painting The Luncheon on
the Grass. The second performance was Doing Exercise,
in which four performers played a doubles match of
“air tennis” with rackets while two other performers
served as umpires. The third performance, Helping Take
Commemorative Photos, involved the performers help-
ing when couples and families wanted to take a selfie
in front of the crocodile image in the busy plaza. In
the fourth performance, Sitting in a Row, the perform-
ers simply sat still on five seats in the plaza. The fifth
performance, Guarding the Crocodiles, saw the per-
formers act as museum attendants watching over the
crocodile artworks.

Performers: Shinoda Kazui, Miura Hayato,

Felicia Christabel, Okumura Sari, Iwao Chiaki
https://kyotocity-kyocera.museum/event/20241130_
mikado2.
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Giant crocodile and shark
MIKADO2

Photographs printed on
tranceparent plastic sheets

950 x 178,600 X 250

108 crocodiles
MIKADO2
Video, iPad

Dimesions variable
4'59"

(3]
Untitled (Stickers)

MIKADO2

4 images of printed stickers

Each5x5

croc (Comedian version)

MIKADO2

Soft vinyl crocodile, silver duct
tape, speakers

70%x22X5

(5]
Untitled (Coloring)

MIKADO2 (Jinba Keisuke)
Acrylic on canvas

200x200x%3.5

Do you know me?
MIKADO?2 (Jinba Keisuke)
Acrylic on canvas

1565 x225X5

TV princess

MIKADO2 (Yamada Shuhei)

Mixed media, monitor

Object: 40 x40 x40
Monitor: 73X50

(2]

Princess X

MIKADO?2 (Yamada Shuhei)

Advertising air billboard, blower

»50%x200

(<]

Composition (A)

MIKADO2 (Yamada Shuhei)

Inkjet print on paper, framed

31x39

(0]

Composition (B)
MIKADO2 (Yamada Shuhei)
Inkjet print on paper, framed

31%x39

This is not a crocodile
aIKADO2 (Koike Kazuma)
Xcrylic on paper, framed
get of 10

54.2x38.2 each
Frames: 60.6 X44.8 each

(2]

Mother Crocodile
MIKADO?2 (Koike Kazuma)
Ceramic

56x21x20.5

®
Untitled (Myth)

Jinba Keisuke

Oilon canvas

24.5X33.56X2

o

Untitled

Yamada Shuhei

Mixed media

40xX60%X15

®
BC240222

Koike Kazuma

Ceramic

M3 X47%x42

All exhibits are from the collection of the artist. | Dimensions are given in centimeters (height X width X depth).

B1F

)
® 3
./. on (5
9!
[ |
[7)
[ ©
|
o
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MIKADQO2
The artist collective MIKADO?2 was founded in 2021.
Active irregularly, it comprises Yamada Shuhei, Koike Kazuma,
and Jinba Keisuke.
Exhibitions
2021 - MIKADOQO2, Zuiun-an, Kyoto
2022 - MIKADO2: My baby collection, Tezukayama Gallery, Osaka
2024 - Rivers never cease to flow and, Takashimaya T8 Gallery, Kyoto
2024-25- Do You know Me?, SOKYO Annex, Kyoto

Yamada Shuhei | Artist
Born in 1974 in Shiga. Yamada Shunhei lives and works in Kyoto.
Major Solo Exhibitions

2024 - Just Dance, Der-Horng Art Gallery, Taiwan

2023-24 - Escape, Cancellation, Freedom, Resistance, Deviance, Disconnection,
Romance, ARTRO, Kyoto

2023 - Medamayaki -Fried Eggs, SOKYO ATSUMI, Tokyo

2019 - Untitled yet, Daiwa Anglo-Japanese Foundation, London

2017 - WISH KISS LOVE HOPE, AISHONANZUKA,Hong Kong

2016 - IAM, AISHONANZUKA,Hong Kong

2014 - X, AISHONANZUKA,Hong Kong

2013 - It is documented, The Armory Show, curated section Armory Focus,
New York

2012 - OCCUPY, CAPSULE, Tokyo

2010 - DAY FOR NIGHT, Aisho Miura Arts, Tokyo
Major Group Exhibitions

2023 - Kuroobianaconda 05 Sukiyaki, AISHONANZUKA, Hong Kong

2022 - Positionalities, @KCUA ( Kyoto City University of Arts Art Gallery)

2021 - Next World - Taguchi Art Collection x Iwaki City Art Museum, Iwaki

City Art Museum, Fukushima
2016 - Nuclear Unclear, URANO, Tokyo
2013 - V, sprout-curation, Tokyo
2003 - Gunma Biennale for young artist,The Museum of Modern Art, Gunma
- New Cosmos Photography,Tokyo Metropolitan museum of
Photography
Awards
2003 - New Cosmos of Photography Excellence Awarda
- Selected Gunma Biennale for young artist

Koike Kazuma | Artist
Born in 1980 in Kanagawa Prefecture, raised in Buenos Aires and
his high school years in Barcelona. He graduated with a degree
in sculpture from Nihon University College of Art. He lives and
works in Osaka.
Major Solo and Two-Person Exhibitions
2025 - Returning, AISHO Tokyo
2024 - Fish Scales and Tiger Dreams, The Fridge, NY
- Paintings and Sculptures, SOKYO Annex, Kyoto
= In the Year of the Dragon, with Jordy Kerwick, AISHONANZUKA,
Hong Kong
2023 - Stille, with Henrik Godsk, HAGD Contemporary, Denmark
- Djordje Ozbolt and Kazuma Koike, AISHONANZUKA, Hong Kong
- Prayer, cadet capela, Paris
2022 - Koishi-kei, with Toru Ishii, SOKYO, Kyoto
2021 - Cama, with Yamada Shuhei, MITSUKOSHI CONTEMPORARY
GALLERY, Tokyo
- Kazuma Koike, OMURO MUSEUM, Mie
Major Group Exhibitions

2024 - Chimeric Sculpture Expression, AKI Gallery, Taipei
- Bright Light, HAGD Contemporary, Denmark
2023 - Solidaholic, Tezukayama Gallery, Osaka

- BLACK, puls contemporary ceramics, Belgium

Jinba Keisuke | Artist
Born in 1985 in Aichi, Jinba Keisuke was raised in Hyogo. In 2011,
he completed graduate studies in contemporary art practice at Kyoto
University of Art and Design. He lives and works in Kyoto.
Major Solo and Two-Person Exhibitions
2024-25- Bartleby, ARTRO, Kyoto
2024 - I'mcalling, YamaYama, Kyoto
2022 - When Potatoes Become Fries, with Matsumi Takuya, VOU, Kyoto
2019 - Natural Outcome #6 (Housing Complex, Personal Experience),
LEESAYA, Tokyo
2018 - Natural Outcome #3, VOU, Kyoto
- Natural Outcome #2 (Appreciation and Interference, Language Ability,
Circumferential Orbit) , Gallery PARC, Kyoto
2017 - My belongings, block house, Tokyo

P rSAT I MIKADO2 : 7=D 1D 7—7

The Triangle MIKADO2: Fugue for Crocodiles



- the Plasticity, division, Kyoto, N-Mark, Aichi
2015 - Surface near the eyeball, HAPS, Kyoto

- tabula, island MEDIUM, Tokyo

Major Group Exhibitions

2010 - Natural Outcome #8, The Yo-e-ro-sun: Tazuneru, VOU, Kyoto
2021 - Living Signs, KOGANEI ART SPOT, Chateau Koganei 2F, Tokyo
2017 - Flesh & Veil, Kyoto Art Center
2016 - VOCA 2016, Ueno Royal Museum, Tokyo
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The triangle drawing of the cover is by
MIKADO2.
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